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Nowadays, design is as important as quality, 
and in everflex vinyl coated fabrics, the two are successfully 
mbined. The numerous designs, exciting colours, 

nd the genuine advantages of everflex, make it the idea 
ipholstery material for the designer and the 

manufacturer. The everflex design ‘Piazza’ has been selected 
as one of the Designs of the Year by the Coun 

of Industrial Design. The others shown here have been 
selected for display in the Design Centre 

Everflex is washable, fadeless, hard-wearing, 

tough and easy to work. All these points have ensured BSI 


icceptance of everflex. Write for samples today 


everflex VINYL COATED FABRICS 


Bernard Wardle (everflex) Ltd., 
Cae arvon, North Wales. T 

s Mardstone House, 25 : 
Manche e 53 Spring Garde Fabrics designed by Edward Pond Des. R.C.A. 
Chair designed by Ronald Carter des. #.C.A. 











Beautifully made from durable 
materials, the “Variform’”’ inter- 
changeable parts provide literally 
thousands of elegant and sophisti- 
cated lighting fittings. 

Whether it be a smal] three or 
large twelve light pendant or 
ceiling fitting, colourful or 
restrained, with wall brackets to 
match, your choice of design is 
almost unlimited with “Variform”’. 
Illustrations and further details will 
gladly be sent on request. 











a new elegance in lighting 


WAI * on m 


interchangeable unit fittings 


LIGHTING DIVISION 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON. W.C.2 





it all begins 
with clay 


During the past half century 
greater changes have taken 
place in pottery-making 
than in the preceding 5,000 
years. An ancient craft has 
become a great industry; 
inherited craftsmanship and 
traditional skill have been enhanced 
by important discoveries of modern ceramic technology. 
In these developments the Royal Doulton Potteries have 
taken a leading part. The Doulton Group of Companies 
form the largest pottery enterprise 
in Great Britain and produce a 
wider range of ceramics than 
any pottery in the world. 
For generations, Royal Doulton 
Fine China and Earthenware 


have graced the tables of 


countless homes. Never has 
their fame stood higher than today. In an independent survey 
recently held in the United States to discover the tableware 
patterns most sought after by American brides, Royal Doulton 
gained first, fourth and seventh places 
and was the only English china to 
appear in the ‘top ten’. 
Doulton’s part in the ‘sanitary reform’ 
movement last century is a matter of 
history, and the name has been pre- 
eminent in this field ever since. In 
countless modern homes, schools, and public buildings 
Doulton Sanitary Equipment is making an important con- 
tribution to general well-being. And, hidden underground, 
millions of Doulton Vitrified 
Stoneware Drainpipes perform 
an equally important task in 
maintaining the health of 
the community. Doulton 
Vitrified Stoneware Conduits 
are in immense demand to protect 
the cable-lines of communication, 


lighting and power; many miles of London’s cables are carried 
in them and another notable example of their use is under the 
runways at London Airport. 
No ceramic product has to meet a more exacting technical 
specification than the Insulator. 
Doulton Porcelain Insu- 
lators play a vital role in 
safeguarding the dis- 
tribution of electricity 
from the power stations 
to our homes and industries. 
Millions are in use by 
electricity authorities throughout the world. 
A vast variety of articles is produced in Doulton Acid-resist- 
ing Chemical Stoneware; 
these include pipes to carry 
corrosive fluids under 
pressure, processing plant and 
containers for acids, chemicals, 
foodstuffs, perfumes, essences 
and a host of other products 
Another branch of Doulton activities, with applications in 
almost every industry, is the 
production of special Porous 
Ceramics for filtration, aeration, 
electrolysis and other purposes. 
Pottery has almost as many 
forms us it has uses, and there 
are many kinds of pottery. 
They all begin with clay, but 
the clays must be carefully chosen and, to produce the right 
‘body’ for a specific purpose, the potter may have to mix 
several different types of clay and other ingredients. Here 
Doulton’s long experience, 
reinforced by constant research 
at the various production 
units and in the Group’s 
central research laboratories 
ensures the maintenance 
of Royal Doulton leadership. 


An illustrated booklet, describing Royal Doulton manufactures, may be obtained from Doulton & Co. Limited, Dept. DP. 
Doulton House, Albert Embankment, London, S.E.1. 


DOULTON é&é co LIMITED 
SUBSIDIARY 
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ELLIPSE 


The Ellipse series by Merchant Adventurers Limited 
provides architects and engineers with a balanced 
and integrated range of eighty elegant lighting 
fittings. These give general lighting with good 
diffusion and no disturbing glare. Efficiency is over 


80 °.—laboratory test data available. 


“SALIENT FEATURES". Glasses in 3-ply white 
opal in five sizes from 10” to 22”; Reflectors avail- 
able with all units—in five sizes 16” to 32”; Mount- 
ings—Tube Pendant, Cord Pendant, Off Ceiling 
Flush to Ceiling, Semi-Recessed and Wall Bracket 
types; Finishes—anodised aluminium set in silver or 
pale goid, or with a wide choice of colours for the 
reflectors. Lamp sizes—GOw—300w 


A comprehensive leafiet giving full data and prices 


is available on request. 


Design of the Year Award, Great Gritain, 1959. 
Design of the Year Award, Canada, 1959. 
Registered Design Nos. 888702 and 888738. 
Designed by Pau! Boissevain, Dip. Arch. M.S.1.A. 


elegance 





Merchant Adventurers Lirnited 


Head Office: Hampton Rad. West, Feltham, Middiesex. FELtham 3686. London Showrooms: 43 Portiand Rd., W.11. PARK12 21 





In the time it takes you to read this... 


you could have put a new 
colourful plastic-surfaced top 
on a table or counter in 


HARDEC —the balanced* board 





which lies flat by itself 
needing no adhesives and only the simplest edging. 


And it only takes a very little longer 
to use the same board 
(in another of its many 


designs) for wall-panelling. 


- A simple framework of timber grounds 
m 


be ... impact adhesive (panel-pinned or 


screwed, if you prefer it) and 





the job’s done. Done very well too! 





That's the time, money of ‘yf 
and /abour you save with a f G2 Cc 
QUICKEST FIXING HORIZONTAL 


OR VERTICAL PLASTIC SURFACE 


3% By balance we mean that the plastic surface and hardboard core of HARDEC is backed by plain plastic to minimise warping. 





Write for a free sample to :-— 
THE AIRSCREW COMPANY & JICWOOD LTD DEPT. DN.!I5 WEYBRIDGE ° SURREY 
WPS /72 














THE BEST OF HAND-MADE GLASS 


ORRE FORS —of course 


ORREFORS SWEDISH GLASS @ Sole Agents in the United Kingdom: 7. WUIDART @ CO. LTD., 15 RATHBO”'E PLACE, LONDON W.,1,. 








Maximum legibility and good taste are combined 
in the Gents wall clocks shown here. 


Styled by a leading industrial designer they 
provide a choice of standard models which fit 
happily into present-day surroundings and décor. 


These and others in the extensive Gents range 
have been selected by the Council of Industrial 
Design for inclusion in Design Index. 


ne 


All are available for operating either on A.C. 
Mains or as part of a Master Clock System. 
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May we send you literature? 


GENTS 


OF LEICESTER 
ELECTRIC CLOCKS 


GENT & COMPANY LIMITED, 

Faraday Works, Leicester. Telephone: 36151 
London Office & Showroom: 

47, Victoria Street,S.W.1. Telephone: ABBey 6888 


Also at: BIRMINGHAM. BRISTOL. EDINBURGH. GLASGOW. NEWCASTLE. BELFAST 
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THE BOARD YOU CAR 





Bowater Board will go all the way round to a 1” radius without 
tearing or losing its smooth working surface. This opens up all 
sorts of new uses, which industry has not been slow to grasp. 


Equally important is the way it blanks out to almost any shape 








without splitting or splintering. No wonder Bowater Board is 





taking the place of many traditional and often more expensive 
materials in products like the three we show here, for example. 
Did you know these other facts about Bowater Board? Wide 
range of decorative finishes. Many standard sizes (including 


i Refrigerator 
crates 


economical 5 ft. widths) and practically any non-standard 





measurements cut for worthwhile orders. Home production 


ensures reliable delivery. 


T/V Cabinets 
(veneered) 











‘A Imagine how you can use 
a~3 


<< Bowater Board-2 


start you thinking? BUILDING BOARDS DIVISION, BOWATERS SALES COMPANY LIMITED. 
Write to: BOWATER HOUSE, KNIGHTSBRIDGE, LONDON, SWI. TEL: KNI 7070 
CRC 6SBI 
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The ‘‘Californian’’—now with DECPOL- 
POLYESTER—the glass-like finish de- 
veloped for exclusive use on Wrighton 
Kitchen Furniture. 

DECPOL 

the wonderful polyester finish that 
provides a high-gloss, scratch re- 
sistant surface that is now used on 
all front exterior surfaces of the 
“Californian”’. 


DECPOL 
is virtually a plastic coating looking 


and feeling like highly polished 
coloured glass, and which is far more 
hard wearing than any paint finish. 


DECPOL 
has been subjected to rigorous 


laboratory tests which have proved 
that contact with smoking hot fat, 
boiling water or detergent, vinegar 
or methylated spirit will not harm 
the finish in any way. 


DECPOL 

does not dim with age. A wipe with 
a damp cloth swiftly restores its 
natural high-gloss surface, and it is 
available in eight gleaming colours. 


OTHER IMPORTANT 
FEATURES 

OF THE “CALIFORNIAN” 
KITCHEN ARE: 


iii 












































Designed by NIGEL V. WALTERS, F.S.1.A. 


LAMINATED PLASTIC WORKING SURFACES — IN SIX ATTRACTIVE COLOURS. 
SEASONED TIMBER UNITS — TRIMMED WITH NATURAL BEECH. 


MAHOGANY DRAWER INTERIORS — AND ALL CUPBOARD INTERIORS FINISHED IN GLEAMING 
WHITE ENAMEL. 


STAINLESS STEEL OR VITREOUS ENAMEL SINKS — WITH A CHOICE OF SINGLE OR DOUBLE DRAINERS. 


DECPOL-POLYESTER IS AVAILABLE ONLY ON WRIGHTON KITCHEN FURNITURE. 


LONDON KITCHEN SHOWROOM - 82 VICTORIA STREET - LONDON - S.W.1 - TELEPHONE: VICTORIA 0372 
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See 
WRIGHTON 


at the Furniture Exhibition 
JANUARY 27 - FEBRUARY 6 


No. M9/L10 for Kitchen Furniture 
No. M7/L8 for Bedroom Furniture 
GROUND FLOOR - WARWICK ROAD ENTRANCE ~ 























Designed by FRANK F. SCOTT, M.8.1.A. 


And for the most /uxurious bedroom furniture— 
BOULEVARD by WRIGHTON 

The emphasis is on elegance .. . a restrained contemporary design in 
Honey Lime Oak finish with a delightfully contrasting Zebrano Trim. 
Your customers cannot help appreciating the expert craftsmanship . . 
smooth-sliding drawers and flush fitting doors. The dressing table 


drawers and the wardrobes are spacious enough for all requirements. 


Let your customers discover the elegant beauty of Boulevard in your wwe 
showroom, and surprise them with the reasonable cost of such UY 


luxury furniture. 


F. WRIGHTON & SONS LTD - BILLET ROAD - WALTHAMSTOW - LONDON - £.17 
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This low priced Hume Atkins htting 
has many novel qualities which have quickly 
made it a favourite with architects. 

It combines lighting of high efficiency, ease of 


assembly, and a clean, modern appearance. 





—\ 
L—\ 


Four main parts are 
assembled in seconds 





Re-lamping 
| through louvre 
No dismantling required— 


new lamp can be quickly fitted 
in seconds through the louvre. 














Parts spring together 
White polystyrene louvre is 
sprung into opal ‘Diakon’ 
shade and instantly forms a 
permanently rigid fitting. Just 
as easy to dismantle for 
cleaning. 








designed to please — produced to last 


Send for illustrated folder giving price, details of Flex Suspension, Tube Suspension and Ceiling Mounting Type (illustrated here) 
HUME ATKINS & CO. LTD., 163 Victoria Street, $.W.1. Tel: Victoria 0161. Works; Letchworth, Herts. 
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precision castings 


in corrosion, heat and 


creep-resisting steels 


Precision Castings have opened up new fields for 
Design Engineers who find them the solution to 
many difficult production problems. The scope of 
the process has been further increased by the 
introduction of FV.520, a steel specially developed 
to combine the corrosion resistance of the 
austenitic 18/8 type alloy with the higher 
mechanical properties of S.80 steel. In addition it 
has good welding properties and is responsive to 
a simple heat treatment. 

Our advice on the utilisation of this alloy is freely 








enn" available and may be able to solve your own 
problem. Full technical information is available 
on request. 
FIRTH-VICKERS STAINLESS STEELS LTD., SHEFFIELD 


is the only Company in Europe to devote its activities exclusively to 
the production and development of stainless and heat-resisting steels. 
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From busbars 





VIETUM INSULATES 
THESE BUSBARS 








to pushbars 





VIETUM is a PVC sleeving that shrinks under 
heat onto rods, tubes or bars of various mat- 
erials and shapes. It comes in a variety of 
colours, can be smooth or ribbed, is resistant to 
acids, alkalis, oils and spirits and has an 
electrical insulation that is almost absolute. We 
suggest it’s worth remembering. 





How Vietum works 


Vietum before shrinking 
Heat is applied > = 


It shrinks Already covering tubular furniture, power tools, towel and wardrobe rails, capacitors, 
onto bar <7, 


conveyor rollers, garden-tool and vacuum-cleaner handles and sticks for the Blind. 


Maximum shrinkage LACRINOID PRODUCTS LTD 
GIDEA PARK, ESSEX Tel: HORNCHURCH 52525 





Tough as the rock 


OR-TEN CAN TAKE IT 





x 
- . 

~~ be oe 
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Super-tractor shovel shifting rocky overburden (Photograph 
HEREVER you see steel taking savage punishment, by courtesy of Michigan (Great Britain) Limited) 


the chances are it will be SCW Cor-Ten from The 
Steel Company of Wales. Please write to us at the address below for further 
With good reason. For over the past four years SCW information or for technical assistance in the 
Cor-Ten has built up a solid reputation for sheer tough- application of SCW Cor-Ten to your products 
ness. More and more designers and users are specifying 


SCW Cor-Ten where high yield strength and corrosion and 
abrasion resistance are of major importance. as 


Cor-Ten is tougher 


be 
@ Weight for weight, the yield strength is 50% higher than 
ordinary mild steel 


alternatively: Strength for strength, a saving of 4 of the 
weight is possible RAILWAY ROLLING STOCK 


; , ‘ . AGRICULTURAL AND EARTH-MOVING EQUIPMENT 
@ 4-6 times more resistant to atmospheric corrosion 


; ’ MINE CARS - POWER STATION INSTALLATIONS 
@ Highly resistant to abrasion and fatigue BARGES AND SMALL CRAFT 


THE STEEL COMPANY OF WALES LIMITED 


ABBEY WORKS, PORT TALBOT, GLAMORGAN TELEPHONE: PORT TALBOT 3161 
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A quiet revolution is taking place in the use of materials 
in Industry. 

As the value of first class functional design gains ever in- 
creasing appreciation, so the scope of the Industrial Designer 
becomes wider and his search for new materials more intense. 

This is why more and more designers have in recent years 
turned to Hawley Moulded Fibre with its distinct advantages 
over most conventional materials in resilience, versatility and 
strength/weight ratio. 

Now an even better material is available to Industry on a 
production basis. The new Hawley Aqueous Mix Polyester Glass 
Fibre mouldings, protected by patents in Great Britain and many 
other countries, offers unlimited scope. Thinner, lighter, yet 
stronger than ever before and available in a wide variety of 
attractive finishes, this new and revolutionary material must 
surely be of interest to all concerned with Product design. 

May we send you further information ? 


These Antler suitcases, handsomely covered with PVC and 
fitted with a stainless steel section on the edges are a good 
example of functional design. A pair of plain shells witha 
glass fibre content weighs approximately 34 lbs and they 
have a tensile strength of 7500 lbs'sq. in. and a flexural 
strength of 9500 Ibs/sq. in 

















HAWLEY PRODUCTS LIMITED 
GARMAN ROAD - PARK ESTATE + TOTTENHAM + LONDON - N.17 
TELEPHONE : TOTTENHAM 3262 




















One of the Plessey Group of Companies 
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new—elegant—blended lighting 


Designed for store, shop and office lighting the new Atlas KE/KI fittings offer 
fluorescent and a successful blending of tungsten and fluorescent lighting in 
fittings of extreme elegance. The delightful cross section appearance is a 
particularly pleasing feature. Wherever circumstances require that both 
fittings and lighting attain the highest standards of quality, 

Atlas KE/KI are an ideal choice. 


KEQ 2080 KE25 clean, elegant design, with extruded opal ‘ Diakow’ diffuser over rich red end 
panels. Spring-loaded bi-pin lampholders ; quickstart control gear. Takes two 5 ft. 80w. tubes; 
List Price £16-5-4 + £1-12-1 p. tax. 


KIQ 2080: combines fluorescent with two tungsten KI 20403 a smaller version of KI 2080, supplied as 
downlights for added sparkle. Opal ‘Perspex’ a complete pack, using two 4 ft. 40w. tubes and 
diffuser with black end panels. Houses two employing two Atlas patented starter/ballast lamps in 
5 ft. 80w. tubes, two 100w. filament lamps and quick- place of conventional lamps and gear. Opal ‘ Diakon’ 
Start gear. List Price £23-4-6 + £2-15-8 p. tax diffuser with metallic red end panels. Low initial 

cost makes it ideal for smaller shops and offices. 


List Price £9-17-4 + £1-14-8 p. tax. Complete with tubes and 
ballast lamps. 


atlas ke and ki 
fluorescent fittings 


ATLAS LIGHTING LIMITED, THORN HOUSE, UPPER ST. MARTIN’S LANE, LONDON, WC2 
A subsidiary company of Thorn Electrical Industries Ltd. 





PEEDY, 


RIGID, 


DEMOUNTABLE 
and adjustable 
to any layout 


Photographs show an installation in the 
offices of Lloyd’s Register of Shipping, 
Norfolk House, Croydon. 


Assembled from a range of standard 
units, Harvey Steel Partitioning 
provides a rigid yet easily erected 
structure with a high-grade stove- 
enamelled finish. 

The system is very flexible, and 
adaptable to any layout. 

Supplied in full height solid or 
glazed; or in glazed or unglazed 
barrier form. 

Available in single or double cased 
construction ; the double cased type 
providing a high degree of sound 
and thermal insulation. Wiring is 
concealed and flush fitting switches 
and sockets can be fitted. Partitions 
can be moved and the arrangement 
of panels varied as desired. 


f om a Oe oo O Send for full particulars to: 
HARVEY 
G. A. HARVEY & CO. 
(LONDON) LTD. 


WOOLWICH ROAD, LONDON, S.E.7 
Telephone: GREenwich 3232 (22 lines) 


Steel office furniture can also be supplied: DESKS * DESKING * TABLES - CABINETS * BOOKCASES * CUPBOARDS - WARDROBES °* ETC. 


Stove-enamelled finish in matching or contrasting colours. 


SF 25 
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C intiq ue sitting is believing 


FROM THE CINTIQUE DECORATOR GROUP 


1 ITALIAN An attractive chair in the modern 
manner with aluminium legs. Loose cushions 
have removable covers. 


2 UNIT CHAIR No. U 22 Designed for use singly or in banks 
of two, three or more as a settee or wall seating. 

3 SETTEE No. 21-95 Settee with the long low look. 
Inside edges of arms are luxuriously soft with 

firm outside edges for practicability. 


Most House Furnishers can show you the range 
of exclusive Cintique fabrics. 


Consider other pieces shown in the Cintique Brochure 
available on request from the Cintique Chair Company 
Dept. 6 - Cambridge Heath - London - E.8. 
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FURNITURE EXHIBITION 1960 


Sponsored by the 

Daily Express 

Earls Court 

Wednesday 27th January 
to Saturday 6th February 
10am to 9pm Admission 3/- 


Trade and Press Preview 
January 25th & 26th 10am—6pm 
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“Twitterton / 
Is this realy FORMICA ?” 


Can it really be? Plastics piping made by Formica? opening exciting new projects every day; rormica plastics 


Actually FrorMIcA is the name of a Company who manu- containers for attractive see-through packs for toothbrushes 
facture a great many first rate products, including their and cosmetics ... FORMICA extruded rod for shock-proof 
famous surfacing material FORMICA decorative laminates. screwdriver handles. 
Plastics piping for instance. FoRMICA’s plastics piping has If you're interested in any type of extruded plastics be it 
overcome every major disadvantage of metal. And the piping, containers or rod, please write for full information 
other FORMICA extruded plastics products too, are and remember 


TC ‘ DECORATIVE LAMINATES 
RM INDUSTRIAL LAMINATES 
EXTRUDED PLASTICS 


make CHAIR SETS 


For full information on any FORMICA product please write to: 
Zl > FORMICA LIMITED, Extruded Plastics Division, Cavendish Works, 
Buckhold Road, Wandsworth, 8.W.18. Tel: VANdyke 7202 


< , 
+ > 
da we 


*FORMICA isa registered trade mark 
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VARIATIONS ON A CHAIR—they stack securely, interlock in regular rows, come in six 
colours. Clip-on textile or vinyl upholstery if you wish. Shells are moulded in polyester resin, re- 
inforced with glass fibre, from matching dies that produce a glass-smooth finish on both sides. The 
under-frames are attached by rubber shock mounts and fitted with self-levelling nylon glides: 
One of many glass fibre designs by Charlies Eames, produced originally by Herman Ldiller of 
America and now made here by Hille. Retail price £8. 17.6, more with upholstery, less on orders 
above six. Visit our showrooms, 39/40 Albemarle Street, London W.1. Hyde Park 9576, and 
24 Albert Street, Birmingham 4, Birmingham, Midland 7378, or write for leaflets and we will say 
where you may see Hille furniture. 


CONTRACT DIVISION Internationally-honoured furniture for homes and offices 


rh 


ho 
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Design 


The challenge of the ‘sixties 
Pointers 


Control rooms = B. Shackel 

As techniques of control and communication progress, man is becoming more remote from the 
machines he operates. Yet is the modern control room well adapted to the men who have to work 
in it? This study of electrical control rooms indicates the great improvements over those built 


before the war, but suggests that human factors have not been sufficiently considered 


Art gallery experiment Gillian E. Naylor 


A unique exhibition of modern interiors was recently staged in the Wakefield City Art Gallery 


Public faces Alec Davis 
Significant additions have been made to the number of firms and commercial organisations which 


have adopted a house style 


Modernising British Transport 2) Geoffrey Salmon 
This second article in a series dealing with the work of the British Transport Commission's Design 
Panel describes a new cross-channel ferry, the Maid of Aent. The panel brought in a leading firm 


of architects and industrial designers to handle the interiors of the ferry 


Comfort in schools inthony Penny 
Since 1952 the LCC has been developing new school furniture to replace the uncomfortable 
traditional designs often to be seen. In the present stage of its experiments, the application of the 


LCC’s designs differs from that preferred by the revised British Standard 


Designs from the Record = Gillian E. Naylor 
The number of manufacturers applying to the CoID’s Record of Designers increases each year. In 
this article four case histories illustrate the development of recent designs commissioned through 


the Record 


Overseas review 
Directions: a miscellany of outstanding designs or significant design developments in nine coun- 


tries during the past year 


Quotes 
Student study 


Books 


~ 


Letters 7 


-- 
4/ 


Ihe addresses of British manufacturers in this issue are on page 


Editorial Circulation Advertisements The Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: Trafalgar 8000 ann the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: povglas 3914 


Design may be obtained from booksellers at home and abroad or from the addresses above. 


Yearly subscription rate: UK 40s post free 
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ANCESTORS OF AN INDUSTRY 


JOSEPH BLACK published, in 1756, an account of his ‘Experiments upon Mag- 
nesium Alba, Quicklime and some other Alcaline Substances". Black knew that 
limestone and the mild alkalis effervesce when treated with dilute acids. He assumed 
that the gas evolved was carbon dioxide, and proved this by experiments which 
showed that no gas is evolved if an acid is added to quicklime, that limestone 
saturates nearly the same quantity of acid after conversion to quicklime as before, 
and yields the same weight of gas when treated with dilute acid as when heated 
strongly in a furnace. Biack showed that if a definite weight of limestone is converted 
to quicklime, the quicklime can be reconverted to limestone by treatment with a mild 
alkali solution, and the weight of the limestone so formed is equal to that of the 
original specimen. From his experiments Black was able to explain that limestone is 
a compound of quicklime and carbon dioxide, and that mild alkalis are compounds 
of fixed air with substances resembling quicklime but much more water-soluble. 
When a mild alkali solution is treated with quicklime, the latter absorbs the carbon 
dioxide of the former, with the production of insoluble limestone. 

In all essentials, Black's explanation coincides with that of our own day, and his 
paper is regarded as one of the classics of chemical literature 


4 
4 
A 
‘ 
; 


DESIGN TOO 


The same curiosity 
that inspired the 
ancestors of their 
industry leads 

I.C.l.’s scientists 

and technologists 
towards the discovery 
and development 

of new materials 


and improved processes. 
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COMMENT 


The challenge of the ’sixties 
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In spite of many appearances to the contrary, we have just lived through 
10 very formative years in the history of modern design. Thanks to the 
spadework of the nineteen fifties, the ‘sixties could be a decade of remark- 
able achievement, given certain conditions. 

What then, should be our first New Year wish or New Decade resolution? 
Surely that those who are by inheritance, ability or good fortune at the 
social centre of gravity should at long last give a constructive lead in 
matters of architecture and design, just as their ancestors did when our fine 
British traditions were founded. Had half the fortunes that have been spent 
in recent years on imitation antiques and period make-believe been used to 
encourage new ideas of design and craftsmanship, the world would now be 
looking to us for leadership instead of to Scandinavia, Italy or the USA. 
We have a great deal of talent in this country. What we now need is con- 
vinced and sustained patronage by prominent people. 

Next, let us call upon Government and public authority never to miss an 
occasion for intelligent employment of imaginative architects, designers 
and craftsmen. If a motorway is to be built, let the best landscape archi- 
tects, bridge builders, industrial designers and typographers be called in 
from the start alongside the other specialists so that the new highway may 
be admired in all its details from planting to lighting and signposting. If a 
main-line railway is to be electrified, let architects and designers work with 
the engineers to avoid the crude chaos of conflicting overhead gear. If a 
department of government is to be rehoused, let it be in a modern building 
of real distinction. If an embassy is to be refurnished overseas, let it convey 
to all comers that we are a people of taste and imagination, unafraid of the 
times in which we live. If presents are to be made to foreign potentates, let 
them be specially commissioned examples of the finest work of our present- 
day creative craftsmen. If a new bank note is to be issued let it not be con- 
fusable with a soap coupon but let it be in its new way as dignified as 
was our old five pound note. Let our stamps be second to none, for those 
small messengers contribute greatly to our international image. 

And lastly, let us call upon our overseas propagandists, whose job it is to 
shape that image, to declare a close season for beef-eaters and halberdiers, 
and to concentrate for a while on our more up-to-date appearances, lest 
the world should come to look upon us as the Old Curiosity Shopof Europe. 
Let us not forget that Italy has even more ancient traditions, yet it is also 


for her modern work that she is today admired and copied. P.R. 
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ColID's new director 
Paul Reilly, left, is seen here talking to Max Bill during a 


visit the Swiss architect paid to The Design Centre re- 
cently. Mr Reilly has succeeded Sir Gordon Russell who 
retired at the end of last year as director of the Council of 
Industrial Design. In the leading article on page 25 of 
this issue the new director sets out some objectives for all 


those concerned with design during the next decade. 


One up for gas 

lilting at the nationalised industries has become so firmly 
established as a pastime that one runs the danger of being 
called a cad and a spoil-sport for saying something nice. 
But something nice must certainly be said about the South 
Wales Gas Board, whose latest annual report lays great 
stress on the need for good design, and more important 
still, reveals a sound understanding of what good design 
means. The report states that “the nationalised gas in- 
dustry, like any other, must attract customers, not dingily 
repel them’’. This makes encouraging reading and other 


nationalised industries should be encouraged to read it. 


Views on design training 
An intimate look at life in a (very) American art school 
was given by George A. Jergensen, head of the Depart- 
ment of Industrial Design at the Art Center School, Los 
Angeles, to a group of SIA members and ColID staff at 
The Design Centre recently. Nearly 150 coloured slides 
showed only too clearly the excellence of the facilities 
available. ‘Living so near Hollywood it is possible to get 
anything’’, Mr Jergensen explained ; and one could see his 
point as pictures of costume life classes alternated with 
those of the other sort of life classes with models of stimu- 
lating proportions. 

However, the comments and questions afterwards turned 
to sterner topics. Misha Black thought he detected a char- 
acter in the work which was different from other Ameri- 


can schools. W. M. de Majo rephrased this by calling it 


frankly commercial. Jack Howe said it looked as though 


the Art Center School was concerned only with applied 
styling and that real design should grow from the inside 
from a logical consideration of the basic requirements 
Battle was joined and criticism came thick and fast. But it 
was a very one-sided battle for Mr Jergensen seemed una- 
ware of his critics’ meaning and one was left with the 
impression that industrial design in America is totally dif- 
ferent in concept from its European equivalent. 

Mr Jergensen’s offer of a free place at his school for a 
British student, or an exchange arrangement, is welcome 
and will help to create better understanding. It is to be 
hoped that the SIA can work out a practical scheme that 


will allow students to take advantage of this offer. 


Change in the chair 
Michael Farr, who has been Editor of Destcn since 1952, 
was appointed head of the Information Division of the 
CoID on January 1. 

When he succeeded the first editor, the magazine, which 
was then only 34 years old, had an average of 36 pages 
and a modest circulation of 5,000. Mr Farr, who joined 
the CoID from the Architectural Press, developed what 
was then a promising but small publication into one of 
the few industrial design magazines of international status. 
Under his editorship it expanded to its present size with a 
circulation of 12,740, and a corresponding increase in 
scope to embrace all aspects of design from interior fur- 
nishing toelectronic engineering. Regular readers of DESIGN 
need no reminding of the extent of this achievement, to 
which should be added the publication of his book, now 
a standard work, Design in British Industry - A Mid-century 
Survey, which he began at Cambridge and completed dur- 
ing this period. 

Mr Farr now becomes one of the editorial advisors to 
DESIGN. 

The new Editor, John E. Blake, joined the magazine in 
1952 from the Royal College of Art, where he studied 
painting and was one of the early editors of Ark. He be- 
came Deputy Editor of pesicn in 1957 and has through- 


out been a regular contributor and editor of special issues. 


Michael Farr ( foreground ) and John E. Blake 
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With the rapid technical advances in automatic production techniques and control sys- 















tems, man ts becoming more remote from the machine he controls. He relies on meters, 
recording systems, servo-controls and the many other electrical and mechanical infor- 
mation flow channels readily available. Often these are his only means of obtaining 
incoming information and passing on his decisions. Under certain conditions the 
controller fails more frequently than the communication systems ; why is this ? Per- 
haps the answer lies in another question — is the control room well adapted to the men 
who have to work in it ? 

During his investigation the author visited 17 electrical control rooms. Each was a 
major improvement over the designs of 20 or so years ago, and there were many good 


points to be seen. Yet each one fell short of the ideal on one or more counts. 
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CONTROL ROOMS 


107 A control room is a box for taking decisions in. Because of the nature of the 




































105 plant and the operations typically governed by control rooms, the decisions 
are of two general types. Firstly (and for most of the time) the decisions are 
of a routine nature — part of the regular pattern of operations intended to 
ey | 4 improve both efficiency and economy, and to facilitate maintenance. 

* Secondly (at infrequent intervals) the decisions are non-routine and are 


required rapidly when abnormal, faulty or emergency conditions arise. 





TONY STR Such decisions do not just happen; they are made by a man who is react- 
ATFORD ing emotionally and intellectually to his environment. The design of the 
control room will affect both the emotional, or arousal, states of the con- 
troller and the intellectual performance of his task. In emotional or arousal 
factors there are two somewhat conflicting requirements: a design for 
routine use which prevents boredom, stimulates the controller and main- 
tains alertness (eg, adequate ancillary interest, good lighting) and, in con- 
trast, a design for emergency which avoids excessive tension and facilitates 
rapid but not over-hasty response (eg, no distractions, no cacophony of 
noises for each alarm). The effect of the design on a man’s intellectual per- 
formance is perhaps more obvious. His decisions will clearly be of little value 
) unless they are based on adequate, relevant knowledge which comes to him 
| via the various meters, telephones and other information input channels, 
and unless they are communicated quickly to whoever and wherever 
necessary via the information output channels. 

Whether routine or emergency conditions are involved a useful criterion 
of the relative functional efficiency of a design can be derived by analysing 
the sequence, speed and especially the errors in the information flow from 
machine to man and back to machine. 

: 
‘ In the last five years or so a new generation of control rooms has been 
' 
commissioned in many different types of plant throughout the country. 


The field of electric power generation and distribution was chosen for this 
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Control rooms 


clocks 

The clock provides a very simple example of what can be 
revealed by detailed analysis of information flow. All major 
information into and out of control rooms, particularly when 
safe handling of live circuits is concerned, is always logged by 
time to the nearest minute on the 24-hour system. At each 
item the controller glances at the clock to seek out the 
additional information he needs for the log. In most rooms 
visited a clearly readable clock faced the operator, although in 
one it was on the wall directly behind him. In nearly all cases, 
however, they were 12-hour clocks; only one room had a 
clock with 24-hour markings on the dial, 2, and only two had 
the ideal — a 24-hour digital clock, 3. This is not a minor 
matter, for in an emergency it may be even more important to 
log accurately events and times, but an emergency is just the 
occasion on which precious seconds may be wasted 


remembering that 4.07 pm is 1607 hrs and not 1407 hrs. 


investigation, rather than control rooms in several different industries, to 
see if any general pattern emerged from various designs all with the same 
basic function. 

It should perhaps be mentioned that the recently formed Central Elec- 
tricity Generating Board has a structure of operational command branch- 
ing out from one central control room, the National Grid Control Centre, 
controlling the largest integrated grid network in the world. This centre pro- 
duces daily programmes (based on weather forecasts and other data) for 
regional grid control centres which, in turn, instruct the station electrical 
control room and unit, or plant control rooms, in each of the many genera- 
ting stations. 

There is no doubt that recent designs, 4, 5, and 6, are a considerable 


improvement upon older rooms, 1, particularly in overcoming the atmos- 


phere of being shut away in a black box. Moreover a number of important 


principles have been excellently analysed by W. H. Dunkley*. However, 
assessment of the 17 modern control rooms visited, in terms of the man- 
machine information flow criteria outlined above, has shown several general 
aspects deserving comment, and are discussed below under various headings. 


* W.H. Dunkley, The Man Machine Relationship, Electrical Times, July 17 1958, Vol 134, pages 77 - 81. 


1 Pre-war control rooms often had great black-and-white 
contrasts. The modern equivalent usually shows much 


improved design concepts. 
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communications 

The essence of the modern control room is separation both 
from the plant being controlled and from any other control 
rooms in the system; therefore there is great dependence upon 


telemetering, remote-control and telecommunication 





equipment. The efficiency and reliability of the equipment 
itself seems satisfactory, but its design and placing with respect 
to the human operator is not always so good. 

Phe telephone is used extensively and there are often three or 
more different telephone systems. In most cases the call bells 
were distinguishably different, a good feature, but also in 


many cases the handsets were not within easy reach; in one 


case, 4, the engineer had to leave his telephone desk frequently 


to get information and take action. With the telephone as such 


a vital communications link, especially in the emergency 


O 6} 0} situation, it should be at the controller's fingertips while he 


works. 





Some of the grid control centres visited have a loading 
seo iahiinaiabiniinaie Pay RE instruction panel with which to signal the output required 
eee #4 z from any given power station under their control; the same 

panel carries pointer indicators showing the actual power 
being generated by the individual stations. Although it seems 
likely that this system was intended as the chief method of 
instruction, with the telephone as the second means of 
communication, its dials are difficult to read and at one 


continued 
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Control rooms control centre it is positioned, 5, at full arm stretch 
immediately b-hind the operator. Yet probably for these 
reasons, and because the telephone has the virtue of more 
direct, personal contact, it seems that the telephone is more 
often used for loading instructions with the panel acting as a 
backstop. A full analysis of man-machine interaction in the 


design stage could have revealed the need for digital numbers 


rather than pointer dials and for better layout with respect to 


the operator's position. 

Several comments were made in generating stations about the 
occasional difficulty of attracting the attention of staff in 

and around boilers and turbines when the unit controller 
needs something checked ~ despite loud bells and coloured 
signalling lights. In one instance a controller was seen to send 
an assistant to go to look, rather than try to telephone the man 
who was somewhere below. Also in real emergencies the shift 
charge engineer and other senior staff may well be inspecting 
plant away from the coloured light call system. It would seem 
that a personal call system such as is used now in some 
hospitals, might well prove of value despite the technical 
installation problems. Expensive installations of this kind may 
be justified if they prevent serious breakdown; the generation 
of 100 megawatts to replace plant unnecessarily out 

of action may cost the CEGB between £1,000 and £10,000 per 
day depending on the time of year. 
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lighting 


6 In this control room much attention had been paid to detail, 
and the good grouping of the meters clearly distinguishes the 
separate functional sections of the whole display. The windows 
effectively associate the controller with the outside world, so 
relieving any claustrophobic sensation. But, placed 
immediately behind and above the main display panels, they 


impede his work by excessive glare. 


7 The ceiling lights, main wall panel and desk shown here have 
been photographed and reproduced with identical exposures 
The lights are within the operator's field of view and are much 
brighter than the areas to which the operator's attention 
should be directed. Here, there were complaints of fatigue and 
eye strain. 


( omments upon evye-strain, tiredness, etc, were more common 
than expected and the positioning of windows and lighting 
was found to be imperfect in many instances. Often the control 
rooms had been built with bright wincows, 6, or fluorescent 
ceiling lights, 7, too close to the line of vision above the wall 
panels which the operator had to scan. In such cases the eyes 
tend to be drawn to the brightest area in the field of view and 
it becomes a strain to avoid continually looking at that 
brightest area. (A common example occurs when driving at 
night against oncoming car headlights.) The room 
illumination should be carefully designed, with full 

knowledge of the operator’s work, so that the main areas for 
his attention are the brightest parts in his field of vision; the 


continued 








Control rooms 


sources of light themselves should be out of his sight. Having 
solved the direct vision problem, there remains the other main 
source of glare, specular reflection, 8, 9 and 10, which can be 
just as distracting (Lighting and Altention, pesiGn 129 50-51). 

9 is a particularly interesting example, for three of the meters 
use non-reflecting glass, and the fourth normal meter glass. 
At times these twin problems of illumination almost defy 
solution, especially when the operator is surrounded by 
reflecting surfaces. However, anti-reflection meter glasses 
could be used much more frequently than they are, and rarely 
will a good solution be reached until the design stage includes 
a full analysis of the illumination requirements of the 
operator’s task. 


dial details 


Although most meters are too small for the numbers to be read 
from the controller's desk, this is acceptable — provided the 


pointer is prominent and different meters are seen clearly to 
be different. But many meters, apparently identical, were in 
fact different, cither in full scale value, 10, or even in one 


on the controller’s desk, in zero position, 11; in most cases 


case, 


misreading and consequent anxiety were complained of. 
Positioning of meters in mirror-image layouts, as was seen on 
10 


PE, 


the reactor and heat exchanger mimic at Calder Hall, could 
also cause confusion and anxiety. 
Coding, at least by layout of the meters, is essential to make it 


easy for the operator to pick out the one he wants (compare 


the wall panel in 4 with that in 6 which is better in this respect). 


Better still would be to paint differently coloured and shaped 
surrounds on the panel to distinguish the different main types 
of meter. 








11 At first glance identical, the 
megavar meters have different 


positions of the zero marking. 


SS 
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DESIGN AS AN INTEGRATED WHOLE 


The criticisms made above must not be taken to imply that the control 
rooms studied are inefficient. Far from it; they are a really major advance 


upon the previous generation. However, a most notable feature about the 


CEGB is the way in which what was recently regarded as the peak of 


efficiency is now taken as average, and soon will be considered inadequate. 
Under the circumstances criticism against the ideal standard is fair. 

The comments which have been made all point to symptoms with one 
basic cause, that the control rooms have not been designed as complete, 
integrated man-machine assemblies. Even the best, a unit control room 
which has been given much man-machine study and was excellent from 
most aspects, fell short on the score of lighting and ventilation; most others 
fell short of this in man-machine factors as well. 

Particularly outstanding was the way in which, when an alarm or 
emergency occurred, the controller could not stay still to receive all the 
relevant information while he solved the problem, made a decision and took 
action. Instead he had to move around, read the annunciator, go back to 
the telephone, over to the generator control desk, over to the wall to check 
say, the steam temperature, etc. Application of human factors knowledge 
already available could help greatly to prevent this situation. 

For a comprehensive design, however, the only sure guide is thorough 
study during the design stage of all the expected man-machine information- 
flow patterns in every routine and emergency state which can be antici- 
pated. Mock-ups are helpful. So too are miniature models of the room as 
reminders of lighting, ventilation, noise, toilet and meal problems. The 
engineer, the human factors specialist, the architect and the industrial 
designer are all needed to make their own contribution if better control 


rooms are to be made for the future. 
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problem solving 

Complications arise in the design of panels when problems 
have to be solved by an operator using the same information 
input channels under either routine or emergency conditions. 
The mimic panels commonly used in control rooms exemplify 
this problem. 

Only a fraction of the whole complex mimic switching panel 
in §, is shown in 12. This amount of detail carries an inherent 
problem: it is probably useful to have every single item 
numbered and displayed when routine, unhurried switching 
for maintenance purposes is involved; but should an 
emergency arise through a major line going open-circuit 
under fault conditions, then the detail may become a 

clutter — visually impeding the controller who is trying to 
discover what has happened and how to restore the supply 
quickly. Hence such a panel serves two major tasks, both 
routine operation and emergency diagnosis. Whether 

any one panel can satisfactorily help the operator with both 


tasks is a question requiring much study in the design stage. 


acknowledgments 

Ihe author gratefully acknowledges the help of the 
Press relations officers at Central Electricity 
Generating Board headquarters; W. H. Dunkley, 
Southern Division controller; Dr A. H. Jones, 
Southern Region of British Railways; and the United 
Kingdom Atomic Energy Authority in arranging 
visits to control rooms and generating stations. 
Great interest was shown and help given by the staff 
at all the stations and control centres visited. 


35 


Art gallery experiment 


an exhibition to illustrate Michaelangelo’s statement *‘ All art is design” 


GILLIAN E. NAYLOR 


Living Today, an important exhibition of modern interiors 
was held in Wakefield City Art Gallery recently. This is 
probably the first time a British art gallery has housed 
such a significant exhibition of modern domestic design, 
and its success is due to the initiative of one person who 
had the enterprise to carry through the idea in the face of 
seemingly unsurmountable difficulties. 

Helen Kapp, whoorganised the exhibition, was appoint- 
ed director of Wakefield Art Gallery soon after she joined 
the staff in 1951. She feels that art galleries and museums 
can play a vital part in the life of a town; that they 
should aim to dispel the idea that art is confined to pic- 
tures hung on walls and demonstrate that ‘usefulness and 
elegance can go hand in hand... . and the home or work 
place be a positive pleasure, a truly creative factor in our 
lives”’. 

She decided several years ago to hold an exhibition of 
modern design in Wakefield, but at that time the project 
was not practicable. When she found she could go ahead 
with the scheme about a year ago she appointed a panel 
of young architects, all working in the Wakefield area, to 
design the room settings. There were eight rooms to be 


furnished (a bed-sitting room, a living room, a bedroom, 


The nursery playroom caters for children between four and 10 
years of age; the majority of the toys were chosen from Abbatt 
Toys, London. pestGners Olav and Shirley Bork. FURNISHER A. P. 
Adams, Wakefield. 


a playroom, a gas kitchen and an electric kitchen, a bath- 
room and an office). Each architect or architectural team 
was allocated a room, and chose the furnishings for it. 

Miss Kapp then had the task of persuading local re- 
tailers to stock the furniture her architects selected ; thanks 
to their co-operation almost everything on display could 
be bought locally. Preference was given to British made 
products, but the architects were free to include foreign 
and custom-built designs if they wished. 

The success and professionalism of the exhibition is all 
the more remarkable considering that it was organised on 
a shoe-string budget. Miss Kapp had a small grant from 
museum funds, as well as donations from the Wakefield 
Express and the Wakefield Permanent Art Fund. The 
architects, however, gave their services free of charge, and 
the retailers who agreed to stock the designs lent them for 
display. 

The success of the exhibition is reflected in the interest 


it has aroused; people in the Wakefield area (there were 


about 20,000 visitors) have had a unique opportunity of 


seeing and buying good modern design. Miss Kapp aimed 
to stage a gay, experimental exhibition to show ideas for 


modern living. The result is stimulating. 


Ihe tiving room area of the bachelor flat includes Bertoia chairs, 
Robin Day’s bed settee for S. Hille & Co Ltd and a painting 
by Trevor Bell. pestcners Walker and Biggin. FURNISHER S 
Wolfson, Leeds. 
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Helen Kapp 
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Inthe dining area of the electric kitchen ‘dining room, the side- 
board, table and chairs are Robin Day designs. pEsIGNERS Aen- 
neth Turner and Geoffrey Taylor. FURNISHERS W. & T. Nettleton Ltd 
and the Yorkshire Electricity Board 


The gas kitchen ‘dining room has a Flavel Spacemaster cooker, A corner of the living room, with a George Nelson chair and an 


an Electrolux refrigerator and a room divider designed by the — old ‘square’ piano lent by the Wakefield Museum. pesiGNers 


architect and specially made for the exhibition. DESIGNER Janet Hubert Yandle and John Roberts. rURNISUER Clegg and Huntington, 
Rawlins. FURNISHER .North Eastern Gas Board. Wakefield. 








Photographs of interiors are b) 
H. V. Richards & Son 
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City Display Organisation 

Those who live by display should themselves display a well- 
designed face to the world. The City Display Organisation has 
taken this to heart and introduced a house style with all the re- 
cognised ingredients: nameblock, the firm’s initials; house colours, 
sky blue with dark grey in printed matter, and with black and 
white in paintwork: typefaces, Annonce Grotesque for the ini- 
tials, Monotype Grotesque Series 215 (with its related bold, 
Series 216) for other wording. So far, only vans, 1, and some 


PUBLIC FACES 


ALEC DAVIS 


Recipe for a house style: take one symbol and/or nameblock, add one or more house 
colours, garnish with recognisable typefaces to taste. The result will be a house style 
of sorts, but it will not necessarily be a good house style. That depends less on the 
ingredients than on the skill of the chef — which in this case means the creative ability 
and the technical competence of the designer. 

Moreover, a house style is far more likely to remain valid for some time if a designer 
not only originates it but ensures that it is maintained; any deviations from the 
original recipe should be deliberate, not left to the whim of any printer, painter or 
plastics moulder who might easily, though acting with the best intentions, depart from 


the designer's original plan. 


items of stationery, 2, 3 and 4, have been brought into line and 
it is too early to judge the effectiveness of what will one day be 
a widely applied house style: on present evidence it is correct 
but rather dull 


ever, essentially modern: in this case it was not considered 


a little too near the rubber stamp. It is, how- 


necessary, as too often it is, to modify or incorporate the elements 
of an existing house style. 
DESIGNER Douglas Merritt (letterhead in association with Colin Forbes). 
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CITY DISPLAY ORGANISATION 


C.D.Electric Company Limited 


3 Uxbridge Road Shepherds Bush London W12 
Telephone Shepherds Bush 1281 


Telegrams Displayex Chisk London 
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CITY DISPLAY ORGANISATION 


C.D.(Overseas) Exhibitions Limited 


30 Uxbridge Road Shepherds Bush London WI2 
Telephone Shepherds Bush 1281 


Telegrams Displayex Chiek London 
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CITY OFGPLAY ORGANISATION 


C.D.Productions Limited 


30 Uxbriage Road Shephercs Bush London Wt 


Telephone S$ herds Bush 128! 
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Wates 

The house style of Wates Ltd, building and civil engineering 
contractor, was first seen in The Face of the Firm exhibition. Then 
it was mainly evident in printed matter; now it has been ap- 
plied, under F. H. K. Henrion’s guidance, to an unusually wide 
range of equipment: the tower cranes on some of London's 
latest near-skyscrapers, signs on building sites, lorries, 5, cement 
mixers and even step-ladders, 9 

It is logical that these various tools of the trade should play 
at least as conspicuous a part in Wates’ house style as its printed 
matter, for much of a builder’s work is done in the public view, 
and people are as likely to form their impressions of a firm in 
this industry from its sites as from its stationery. 

Wates Ltd wished to lead gradually from its old name style, 
6. so Mr Henrion produced the transitional form, 7, before 
establishing the final style, 8. Characteristics of the house style 
are a house mark of deceptive simplicity, made up from an 


initial W in stencil form, ie, with breaks between the strokes, 


and two bricks; a strong colour scheme ~ using colours spec- 


ially mixed by Farmiloe’s so that the designer knew in advance 
that he was not demanding anything impracticable; and the 
use of a modified Doric italic for the firm’s name and slogan, 
with condensed sans serifs for most other wording. 

DESIGNER F. H. K. Henrion. 
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Public faces 





P&O 

The public face of the P & O reflects a newly established sense 
of public relations in this old-established shipping company. 
Face-lifting, over the last five years, has given the P & Oa new 
nameblock, a simpler symbol and stylish typography. 

These can be seen in neon signs, ashtrays, 10, painted signs, 
11, shopfronts, 12, and such unlikely items as drip mats and 
razor towels. There are also well over 500 items of redesigned 
print; besides items of such obvious value in public relations as 
the annual report and accounts, these include a multitude of 
forms, passes, labels and letterheads, 14. 

The old P & O symbol, 13, was such an essentially Victorian 
conception (complete with Latin motto) that any attempt to 
modernise it was almost foredoomed to failure. The new sim- 
plified version is as neat as one would expect from a competent 


and sensitive designer, but, lacking the richness of the old sym- 
bol, it has nothing to justify itsretention except the P & O’saware- 
ness of history. The symbol is not now used in advertising 
matter, but only on the more ‘institutional’ items. 

The letters used for the initials P & O are reminiscent of the 

Swiss) Profil typeface, though differing from it in almost every 

detail. There are ingenious variations in the letter forms, adapt- 
ing them to the various media in which they are reproduced. 

The luggage labels illustrated in pEsiGn 127/42-43 were de- 
signed independently because they were intended for P & O 
and Orient Line use and it seemed fair that they should not 
echo the style of either of these two companies. 
DESIGNER Edward Burrett. PUBLIC RELATIONS CONSULTANTS Galit- 
zine and Partners. AaRcuiTECT (Leadenhall shopfront) Theo. H. Birks. 
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Bazaar 
\ fashionable house style for a fashion shop; or rather, two 
shops — Bazaar, of Chelsea and Knightsbridge. Shopfronts, 15, 


stationery, 16, and folders, 17, have been designed in harmony: 


they make use of broad stripes in unusual colours, those for the 


printed matter being selected by the designer from the Loril- 
leux and Bolton range of inks. One combination of colours is 
used for the Chelsea shop, one for the Knightsbridge shop, and 
another for items which are common to both. 

['ypographically, the Bazaar house style is distinguished by 
the use of Stephenson Blake’s Condensed Sans Serifs No 7 for 
the name and Monotype Grotesque Series 215 for all other 
wording. 

An additional claim to distinction — at present - is that the 


international standard size A4, which is all too slowly being 


w—— 16 


adopted in this country, is used for the Bazaar letterheads. The 
international standard sizes now have the blessing of the British 
Federation of Master Printers as well as the BSI and the SIA 
DESIGNERS (print) Ian Bradbery ; (shopfront) Conran Design Group 
SHOPFITTER (A nightsbridge shop) Conran Contracts. PRINTER Malvern 
Press Ltd 


BAZAAR 


Bazaar Chelsea Kings Road SW3 


INVOICE 



































Evan Cook 


A firm that sells a service rather than a tangible, visible pro- 


duct has all the greater need for recognisability in its equip- 


ment and its print. Hence the new and impressive house style 
of the Evan Cook companies, specialists in export packing, 
which pack and move anything from a Rubens to a road roller. 

Phis style was launched at the Jnternational Packaging Exhibi- 
tion last September, 20. The new house mark shows symbol- 
ically a packing case and a luggage label and its simplicity 
makes it highly adaptable; at two extremes of size, it is used on 
crates, 18 (in stencilled form) and as an enamelled lapel badge 
for the companies’ staff, 19. 

A dark brownish green was already recognised as Evan 
Cook’s house colour before the new style was introduced; it is 
now used far more effectively as a foil to a second colour, the 
brightest possible orange, as on the van, 22. The company’s 
name is hand-lettered in a style closely based on the Albertus 
typeface. In Evan Cook’s printed matter, Albertus, Modern, 
and Gill are used extensively. 

CONSULTANT DESIGNER Douglas Evan Cook 
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Chiltern Herb Farms itd 

Postal Address Buckland Common, Tring. Herts 
Telephone Cholesbury (Bucks) 333/4 

Passenger station Chesham. Bucks 


Goods station Tring, Herts 


Crmvere Herd Farms are wtuated on the nitge of the Chitterns between T © ane Chegham. Buckinghamehire | Directors. Clare Loewenteld G & Loewentald, GE Red 





Chiltern Herbs 

The design of packs for Chiltern Herb Farms Ltd presented 
special problems, if only because herbs which are to be used in 
cooking must be packed in glass and at the same time be kept 
from the light, if they are to retain their flavour. Two bow- 
fronted bottles, 24, were designed by Ashley Havinden: these 
and other packs, their labels, and a range of stationery (letter 
heading 23) play a large part in the firm’s house style. 

Appropriately rural, but never rustic, the style is character- 
ised by patterns of green and white stripes and by initial letters 
made up of small leaves. The ornateness of these initials is 
heightened by contrast with the Gill Sans typeface, in weights 
from light to extra-bold, used for all other wording. The name 
style, besides appearing in print, is rendered in sgraffito on the 
wall of a new office building. 

Outer containers for the Chiltern herb packs include rigid 
boxes for some items and Carbion sleeves for others; the latter 
are ingen‘ously slotted so that the name of the contents can be 
read without removing the sleeve 
DESIGNER Ashley Havinden. printer Shenval Press. BOXMAKER 
C. H. G. Jourdan Ltd (Bottles, with light grey plastics caps, by 
Duncan Doring Ltd). 
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Strakers 

\ manufacturer with his own chain of retail shops has special 
opportunities for developing and displaying a recognisable 
house style. The big London stationers qualify on all counts 
Ryman’s style has been noticeable for several years: now 
Strakers’ also has a new look. 


The choice of an Antique letter-form for its name may per- 
haps be regarded as a compliment to pEsIGN’s own typography, 
especially as its slab serifs and its heaviness are offset, in both 
instances, by lighter faces. 


a 
! 
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Strakers’ name now appears on a white panel set at an angle 
and surrounded by areas of colour at the same angle. This 
device is more successful where the areas are extensive, 25, 
than where they are narrow; in the letterhead and the shop 
signs, 26, the effect is restless. Even so, the panel is eye-catching 
which few things in Strakers’ useful but jam-packed shops were 
before. 

CONSULTANT DESIGNER Jozef Gross. 





modernising 


CROSS-CHANNEL FERRY 


GEOFFREY SALMON 


ritish 


ransport no.2 


During the past few years the impact of the British Transport Commission’ s 
modernisation plan has frequently been felt in the form of frustration and 
inconvenience while tracks were being relaid or stations rebuilt. But new equipment 
and rolling stock are being developed and some of the first examples to be completed 
are now beginning to point the way to higher standards in transport design. 

The key factor in this development ts the BTC’ s Design Panel whose patient work 
behind the scenes and beneficial influence will become increasingly apparent as this 


series continues. The panel’s objectives were described in DESIGN 131 38-43. 


To the thousands who each year take their cars to the Continent the hour- 
and-a-half journey between Dover and Boulogne can sometimes prove an 
uncomfortable interlude in the excitement of travelling abroad. Last sum- 
mer the Southern Region of British Railways introduced a new car ferry 
The Maid of Kent — to this route. In standards of passenger comfort and 
accommodation it is clearly the result of a radical re-appraisal of the service 
previously offered to the public in this particular form of transport. 

The BTC’s Design Panel recommended that in this case the interior 
designs of the public rooms be carried out by Ward and Austin in associa- 
tion with A. G. Glen —- the shipbuilders’ architect. The results are very 
worthy of note. Although there are details which can be criticised the 
interiors are a refreshing change from the dingy surroundings of some of 
the older cross-channel steamers. They have none of the pompousness of a 
scaled down trans-Atlantic liner nor the lean comfort of an Isle of Wight 
ferry. They should satisfy the comfort of average travellers in a direct and 
unassuming way; they are light, cheerful and — significant in air /sea ferry 
rivalry — they are unashamedly modern. 

The interior design of all vehicles, regardless of size or speed, is subject to 
certain basic considerations. First, there is the physical comfort of the pas- 
sengers travelling for a period of time in a relatively small space; the prob- 
lem of keeping them happy with food and drink served in a civilised 
manner; of enabling them to sit and relax or if possible to promenade. 
Next, there are the often underrated psychological tremors inherent in 
travel; the unrelieved horror of being enclosed in a small space under 
distressing circumstances; the fear of being sick. Last, there are the diffi- 


culties of design within the complexities of the mechanisms, the service 
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restaurant 


rhe restaurant, seating 168 people, is perhaps the most success 
ful of all the public rooms; certainly it is the most elegant 
Ceiling and walls against the side of the vessel are of smooth 
very light blue plastics, reflecting some of the upward light 
from the sea; acoustic tiles elsewhere reduce the clatter of 
cutlery. The centre floor is in light grey linoleum with wide 
black strips against the side of the ship. Simple lighting fittings 

cylindrical or recessed bulb — heighten the normal sparkle of 
the dinner ware. Here, as elsewhere 


, a multitudinous array of 
sprinkler heads, loud speaker outlets and fresh air inlets give 


parts of the ceiling a jumpy appearance. It seems a pity that 
more co-ordination of the essential services could not have been 
arranged as is common in industrial practice. The combination 
of plain flame coloured curtains set at a distance from the 
bright yellow backed chairs in the centre of the room and 
curved mahogany faced pay desk, all give a warm note to this 


cool, suave room 





credits 


British Transport Commission: 


General responsibility 
Area Board, Southern Region: 
chairman ~ Sir Philip Warter 


Phe design and arrangement of the ship were 
carried out under the general direction of C. P. 
Hopkins, general manager, Southern Region and 
R. E. Sinfield, shipping and continental manager, 
Southern Region, in conjunction with J. L. 
Harrington, chief shipping and international 
services officer, BTC, and E. R. Dewdeney, 
shipbuilding and marine engineering officer, BTC. 
J. P. Campbell, superintendent marine engineer, 
Southern Region, was responsible for supervision of 
construction. 

The design officer, BT C, George Williams, 
represented the Design Panel, of which Christian 
Barman is executive member. 


Interior design consultants ; 


Ward and Austin, and A. Graham Glen, 
the shipbuilders’ architect, all in association with 
the shipbuilder, William Denny & Brothers Ltd. 














pipes and ducts, the curve and twist of the vehicle’s body. 
In the new car ferry these problems have been attended to with a large 


degree of success. The three public rooms — restaurant, smoke room and bar 


and self-service-lounge are decorated in a manner befitting their separate 


functions. Each room is designed as a separate entity having its own posi- 
tive mood and character yet linked to the others by small details of finish, 
pattern or colour — steel columns, window trims, elegant circular tables or 
black framed chairs. Space is stretched by the clever use of mirrors, the 
broad contrasting tones of the flooring and, in places, the reduction of 
ceiling clutter to a minimum. The circulating passageways and main stair- 
case have been detailed as carefully as the main rooms and thereby assist in 
adding to the sense of space on this relatively small ship. 

Compared with other ferries, the results demonstrate clearly that the 
designers have achieved far more than mere decoration. They have 
established a modern method of travelling short distances by sea in a high 
degree of comfort. There is much more which the good sense and balanced 
values of the trained, experienced designer could improve on, both in the 
interior and exterior of such a vessel. This extends from the appearance of 
the whole ship down to the crew’s quarters and lettering. 

Such a re-assessment is necessary if a new tradition of surface transport is 
to command the same confidence that exists in the efficiency and comfort 
of air transport. It is not the fault of the interior designers that they had no 
opportunity to extend their influence into these important spheres, and 
clearly the Design Panel has still much propaganda work to do to persuade 
the authorities concerned of the necessity of a total approach to design. The 


success of the Maid of Aent interiors is a sound beginning. 


























<4 smoke room and bar 


Ihe second large public space, smoke room and bar, seats 126 
people. Here the treatment is masculine and direct — walnut 
panelled walls, yellow or green leather covered loose chairs and 
deep purple bench seating. A large recessed illuminated ceiling 
above the centre of the room lightens the ‘club’ effect of the 
deep rich colours of the furnishings. The yellow and greens are 
echoed in the closely patterned linen curtains. The bar is very 
elegant. Bottles and glasses are silhouetted or reflected by 
lighting and mirrors and are seen within the framing of black 
plastics counter and reveals. This is a most subtle interior with- 
out violent tonal contrasts. The smoke room of an earlier ferry, 
the Lord Warden, neLow, launched in 1956, shows the advance 


in design standards achieved by the Maid of kent. 
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A self-service-lounge 


Linked to the restaurant by the circulation areas is the self- 
service-lounge. The lounge consists of seating in banks of four 
lining each side of the vessel and terminating forward at the 
sides of the self-service area. During the voyage this is by far the 
most highly populated and busy part of the ship, seating 184 
people and serving many standing passengers. Although the 
arrangement may traditionally satisfy the need for casual re- 
freshment it could undoubtedly be improved in function, com- 
fort and appearance by the clearer distinction between lounges 
and self-service areas. The ceiling treatment consists of circular 
or elliptical recesses with fluorescent tubes set spider like against 
an apple green background, producing an over busy pattern 
which is reflected in the black and grey floor treatment. The 
counter is crudely and weakly detailed, but the interior de- 
signers were only partly responsible for this feature. The green 
leather covered lounge seating is clearly derived in form from 
aircraft seating, but the comfort symbol of one form of trans- 
port does not necessarily fit happily into another; smaller, more 
personal relaxing chairs may have been more suitable. A 
mirror at the end of the lounge decks has increased their ap- 
parent length — psychologically good for those who believe that 


there is safety in numbers. 


Photographs of the Maid of Kent are by Sam Lambert 








14-year old students using the LC C’s new school furniture. 


Comfort in schools 


ANTHONY PENNY rhe final design of the LCC desk. With such an arrangement 
for the book locker, opening the lid does not entail moving any 
papers or books that may be on the desk top. The cantilever 
construction allows the pupil ample thigh clearance between 


the underside of desk and the chair seat. 


Three stages in the evolution of the design of the LCC’s canti- 
lever desk. 1 Replacing the existing type of desk (shown bro- 
ken line), with one having a thin top and the locker moved 
forward, provides adequate clearance for the thighs and knees. 
2 With a four-legged table the chair must be moved back to 
allow access. 3 If a cantilever support is provided the pupil can 
enter his seat from the side — there is no need to move the chair 
backwards. At the same time, the pupil is encouraged to use 
the chair in the best position relative to the writing surface. 
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Much of the furniture commonly found in schools today 
is so poorly designed that few pupils can be seated in com- 
fort. The desk-top is too high; the book locker too near 
the pupils’ knees; the seat too high, so that the pupils’ feet 
can not comfortably reach the floor; and opening the 
book locker entails moving anything which may be on 
top of the desk. Such were some of the oddities to be over- 
come by the LC C* when it started to develop new second- 
ary school furniture in 1952. At that time the only suitable 
guide to seating dimensions for secondary school children 
ie, aged 11 16 vears), was the survey conducted by 
Professor Solly Zuckerman of Birmingham University. 
Hence the LCC based its new designs on this survey, and 
after correlation with a survey of its own on the heights 
and weights of pupils, reached a solution most suited to its 


own schools. 


Secondary school organisation 
Organisation in most secondary schools is such that one 
class is not confined to one room; thus any one room may 
be used by several groups of children of differing ages in 
the course of a day. The LCC’s survey indicated that 
under these conditions, seating errors for children in the 
age range |] — 16 years could be reduced in magnitude by 
installing one size of furniture throughout the school 
rather than, say, one size per room with smaller furniture 
in some and larger in others or, two or three sizes per 
room. 

The LCC carried out extensive research and experi- 
ments to find the seat height which, amongst other things, 


would enable the greater proportion of both boys and girls 


to sit with their feet comfortably on the floor. This opti- 


mum height, 154 inches, was the most satisfactory size for 


the children who took part in seating trials. 


* Furniture and display section of the architect's department, London County 
Council 
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Having arrived at a chair size, the next and most im- 
portant task was to discover the size and shape of desk 
which would enable the largest of the children using the 
15$-inch chair to sit with comfortable knee clearance. At 
the same time the smallest children’s elbows had to be 
approximately level with the top of the desk when their 
upper arms were relaxed. Analysis of teachers’ complaints 
showed the earlier designs of desk to be inadequate. If the 
desk has a locker for books as illustrated in 1 BELOw, the 
necessary depth forces either the writing surface too high 
or, with the top at a correct level, reduces thigh clearance 
to such an extent that the pupil cannot get his knees be- 
neath the desk. When sitting down or leaving the desk, 
the pupil must move his chair back for there is no room 
for him to slide in or out sideways. This means leaving 
plenty of room behind the desk so limiting the already 
cramped space in the classroom. In addition, excessive 
movement of chairs creates unwanted noise. 

The cantilever design of the LCC, which results from 
its considerable studies, avoids such undesirable features. 
Ihe desk tops are less than 2 inches thick, leaving the 
pupil ample room to slide into his seat from the side. ‘The 
book locker at the front is well clear of his thighs and 
knees, and the position of the lid opening does not neces- 
sitate clearing work from the top of the desk. From the 
teacher’s point of view, it is now impossible for the pupil 
to hide behind the lid and read comics. 

With the new designs of desk and chair for secondary 
schools completed, the LCC then reconsidered the whole 
range of furniture sizes for schools, and the paradox em- 
erged that the future furniture for children aged 11 — 16 
years was now lower than that used by primary school 
children aged 5 — 11 years. While new furniture for prim- 
ary schools was being designed it was seen that the school 
organisation differed, for in primary schools one class- 


room is occupied by the same children for the majority of 


' 
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Comfort in schools 


0 


their time during a school year. But the LCC’s ex- 
perience of secondary school measurements had revealed 
that a degree of tolerance could be introduced by suitable 
design. Hence, an equally suitable solution may well be 
reached by providing one size of furniture for each of the 
three two-yearly primary age groups 5-7, 7-9 and 9-11. 
The table gives a comparison of the LCC and BS furni- 


ture sizes. 


BS versus LCC 

The difference between the LCC solution to the problem 
of new furniture, and the approach of the revised British 
Standardt lies in the LCC’s present experiment (it will 
be reviewed after one year) using one size of furniture for 
the whole establishment in some secondary schools; in 
primary schools the LCC is now going to try one size of 
furniture per classroom ; the standard recommends at least 
two sizes of furniture per classroom in either case. How- 
ever, the LCC has a strong case for its differences from 
the standard, due to its school organisation which entails 
movement of classes in secondary schools. By having the 
one size of furniture the mad scramble for the larger desks 


+ British Standard 3030: Part 3: 1959. School Furniture, Pupils’ Classroom Chairs 
and Tables. 


Six main characteristics necessary to ensure reasonable com- 
fort and posture are illustrated here. | Feet flat on floor. 2 No 
pressure between seat and underside of thigh. 3 Clearance bet- 
ween leg and underside of table. 4 Elbow at or only slightly 
below table-top. 5 Back in contact with back-rest in lumbar 
region below shoulder blades. 6 Clearance between back of leg 
and front edge of seat. 








is avoided. One headmaster said to me: ‘‘With several 
sizes the pupils would try to sit in the larger desks despite 
the discomfort, in the mistaken belief that it is more grown- 
up to have a large desk’’. 

But the problems arising in the case of junior and infant 
schools do not include extensive movement between class- 
rooms, and it is a disappointment that here the LCC is 
not yet conducting trials with more than one furniture size 
per classroom. Once the pupil has been allocated a desk 
of the correct size then he could remain in it for most of 
his lessons — although the LC(C’s intention has been to 
avoid any confusion from movement of furniture within 
the classroom itself, for in primary schools the pupils some- 
times work in groups. But several sizes of furniture may 
not be out of place in the one classroom as the Woodside 
County Junior School has shown. Though at the moment 
the LCC has not adopted this alternative system, experi- 
ments are continuing, and eventually various sizes of 
furniture may appear in both primary and secondary 
schools. Yet through all the sounds of pencils scratching 
on paper, and chairs scraping on floors, the voice of one 
prophet could be heard saying ‘‘Despite the introduction 
of new designs, it seems likely that the old furniture will 


not be completely superseded for another 25 years”’. 


Comparison of BS and LCC furniture sizes: 


British Standard recommendation 


Furniture Seat Desk top 
size height height 

A 11 inches 194 inches 
B Zs (s 
Cc 14 " 234 

D 154 i 254 

E : ia 273 


LCC furniture sizes 


Age Seat Desk top 
range height* height 
5- 7 11 inches 184 inches 
7-9 12 - 204 
9-11 ie ow 22 , 
11-16 a  * oa 
16 - Adult _ —_ 273 . 


* Measured to the point where the thigh crosses the edge of the 
chair, not the highest point on the seat; the LCC chairs have 
dished seats. 
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A selection of designs resulting 


from Record recommendations. 


Phe Queen-heater, a Design Centre 


Award for 1959, was designed 
by David Mellor, who is 
consultant to the Grahamston 
Iron Co Ltd. The sideboard is 
by Robert Heritage, consultant 
designer to Archie Shine Ltd; 
the desk and chair are by 
Robin Day, design consultant 
to S. Hille & Co Ltd. Jack 
Howe, consultant designer to 
Metropolitan-Vickers, [now 
AEI (Manchester) Ltd] worked 
with the firm’s design team to 
produce the Orbitron cobalt 
radiation therapy equipment, 
and Nigel Chapman was a staff 
designer to AEI Lamp and 
Lighting Co Ltd when the 
Satina range (a Design Centre 


Award for 1958) was produced. 








Designs from the Record 


GILLIAN E. NAYLOR 





Although most of its work is done behind the scenes, the Record of Designers 
probably provides one of the most vital services to industry that the CoID 
has to offer. At the moment more than 2,200 designers are on its lists. 
Manufacturers who apply to the Record for a designer in a free-lance, full 
time or consultant capacity are given a short list of recommendations. 
These are carefully chosen according to manufacturers’ specifications, and 
are based on a knowledge of the designer’s previous work and his individual 
talents. Manufacturers, especially those who are using the Record for the 
first time, are often interviewed so that the CoID has a first hand and 
detailed understanding of their specific requirements. The final choice of a 
designer from the short list rests with the manufacturer. For the first time 
since the Record was established in 1945 the CoID is now charging a fee 
£3 3s) for its services (DESIGN 129/27). 

The Record covers all aspects of design, except mechanical design, and 
its list includes furniture, textile, glass and ceramic designers, typographers, 
graphic, display and interior designers, as well as the product designer and 
several architects. 

The number of manufacturers applying to the Record increases each 
year — from a mere 45 in 1945, to about 800 in 1958; during the past two 
years there has been a steady increase in the number of firms applying for 
designers to work in the light and heavy engineering industries — virtually 
a new field for the design profession. 

There are inevitable difficulties — the article Designer-Client Relationships 
(DESIGN 132/50-55) discussed some of the problems that can arise when a 
firm employs a designer for the first time; on the whole, however, the 
majority of manufacturers are satisfied. Several of them apply to the Rec- 
ord for a designer for one particular job and then continue to use his ser- 
vices for other new products and projects. A number of well known and 
successful manufacturer and design teams have been built up in this way. For 
example, Robin Day was a Record recommendation to S. Hille & Co Ltd 
in 1950, and has been working with the firm as its consultant designer 
ever since; Jack Howe’s appointment asconsultant designer to Metropolitan 
Vickers Electrical Co Ltd in 1949 has resulted in successful collaboration 
on designs for the AEI group. 

The four case histories that follow outline the development of new designs 
that have resulted from recent recommendations, and a cross-section of 


other designs from the Record is illustrated on this page. 










Designs from the Record 


Shop in the Strand 


Design Research Unit's association with Peter 
Robinson Ltd began in 1956, when DR U 
redesigned the entrance area of the Oxford Street 
store (DESIGN 94/20); when plans for a new shop in 
the Strand had been laid down, DR U was called in to 


co-ordinate the interior design, and the entrance area. 


Ihe sales areas are comparatively small and the 
DR U team aimed to provide a fairly muted back- 
ground to the merchandise. Large areas of mirror 
have been strategically placed to increase the 
impression of space and special display cases and 
fittings have been designed for each department. 
Materials used in the various units vary from 
department to department, but the carcases are for 


the main part in wood, and wood veneers, with 


Tableware for the ‘Oriana’ 


rhe Orient Line is well known for its patronage of 


good moderr design. Every detail in the new Oriana, 


which is to have its maiden voyage later this year 
(see page 67) has been carefully considered, and a 
team of top ranking designers is involved in all 
aspects of the interior. 

The flatware and hollow-ware to be used on the 
ship have been designed by Robert Welch, who 
was commissioned by R. G. Evans, stores manager 
of the Orient Line. Mr Evans’ first contact with 
Mr Welch was several years ago when, as a result 
of a ColD recommendation, Mr Welch designed 


surface areas in Formica or Warerite, and satin 
finished chrome trim. 

Colour has been used subtly throughout the sales 
areas ~ the carpets are standard designs made up in 
special colours; the lift areas on the first floor are 
panelled in lilac Formica, and where the 
merchandise itself does not provide large areas of 
colvur (as on the ground floor) the display units 
contain slabs of coloured Formica. 

Standard light fittings were modified by DR U, and 
other fittings were designed specially for the store. 
['ypography throughout the store was by Ronald 
Ingles. Misha Black and Alexander Gibson headed 
the team of eight DR U designers who worked on 
the scheme 


a lavatory brush holder in stainless steel for the 
company. 

When a new range of hollow-ware and flatware for 
the Oriana was suggested Mr Evans again contacted 
the Record of Designers, and chose Mr Welch from 
among the recommendations because he knew and 
admired his work. 


He first asked Mr Welch to design a range in EP NS, 
but Mr Welch persuaded him, and through him the 


Orient Line directors, to use stainless steel, which 
he feels lends itself more readily than silver or 
EP NS to good functional modern designs. 


Mr Welch was given a free hand in the design of 
both ranges shown ABOVE and ABOVE RIGHT. The 
only conditions of the brief were that the designs 
should be functional and stand up to the extremely 
hard wear and tear they will be subjected to 

Mr Welch has his own workshop where he produc ed 
plaster models and prototypes of the flatware 
before he finalised the range. He was also able to 
hand forge several experimental shapes in stainless 
steel before he submitted a design to the clients. 
He considers that function is equally as important 


as appearance — the flatware is comfortable 


DESIGN 133 








Robert Welch 


to hold; the hollow-ware is stable, even when it is 


turned upside down to drain, and it has been 


designed for maximum durability; the jugs pour 


easily and the handles do not get hot. The same 
basic shape of pot - ie tea pot, coffee pot and milk 
jug runs throughout the range for ease of 
production. The designs will be satin finished 
with a special treatment for hard wear. The 
flatware is made by Mappin & Webb Ltd for the 
Orient Line, and will probably go into general 
production. The hollow-ware, which is made by 


J. & J. Wiggin Ltd will also go into production. 
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continued 





Designs from the Record 


Slide rules and set squares 


The Unique Slide Rule Co is a family concern that 
has been manufacturing slide rules and adjustable 
squares for the past 40 years. The present director, 
D. C. Snodgrass, took over the business from his 
father, and the firm has now built up a considerable 
export trade, notably in North America and South 
Africa. 
Mr Snodgrass applied to the Record for a 
typographical designer about a year ago. Previously 
the type faces used on the instruments had been 
selected fairly haphazardly, and Mr Snodgrass felt 
that an expert should now be brought in to handle 
the typographical aspect of the work. 
Brian Yates, who was appointed from the Record’s 
recommendations, is now working on the firm’s 
redesign programme, and the slide rule illustrated, 
RIGHT, one of the cheapest in the range, is the first of 
a series of revised designs. The rule is slightly bigger 
than its predecessor, LEFT, so that the lettering is less 
cramped. Mr Yates has changed the type face to 
Gill light italic - which he judges is the most legible 
face for this purpose ; the graduation marks are 
lighter, and yet easier to distinguish. 
He has also redesigned the cursor (now a grey 
plastics injection moulding) so that it is comfortable 
to hold and manoeuvre. (The previous cursors were 
white, but as the tone of the white differed slightly 
from that of the slide rule, the rule itself looked 
slightly grey. 
In his redesign programme for the rest of the range 
Mr Yates aims to produce instruments that are 
inexpensive, attractive and pleasant to handle. The 
new Unique trade mark, seen for the first time on 
the new slide rule, will be used throughout the range, 
and on the firm’s stationery, which Mr Yates is 
also redesigning. In addition packs are to be 
developed ; the instruction booklets and leaflets will 
have a layout in keeping with the new house style 

a house style that is all the more vital since it 


includes the products, as well as the face of the firm. 


Brian Yates 
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Oven-to-table ideas 


T. G. Green & Co Ltd, a firm which began to 
manufacture pottery in the early nineteenth 
century, is perhaps best known for its Cornishware 
range, first produced in 1920, and still selling well. 


This straightforward pottery, with its simple blue 


and white pattern, epitomises the firm’s approach 
to design — an approach which is essentially craft- 
based, using geometric patterns for decoration, 
rather than intricate floral designs. 

In order to extend and revitalise the firm’s ranges 
and cater for the demands of a growing export 
trade, Henry King, the firm’s managing director, 


asked the CoID to recommend a designer who 


would produce new patterns for the existing ranges. 


This is the first time the firm has used a consultant 
designer for its patterns; Mr King wished to create 
a new handwriting for the firm without breaking 
away from its traditional approach and production 
methods; the stress was on the use of simple 
geometric ideas and simple techniques for quantity 
production. 


From among the designers recommended he chose 


Henry King Audrey Levy 


Audrey Levy ~ at first sight an unusual decision, 
since she had not designed patterns for pottery 
before. But Mr King felt her wallpapers and textiles 
showed the kind of approach he was looking for; he 
found she was in sympathy with his aims and he 
admired her sound commercial sense of the kind of 
design that would sell. 

Miss Levy visited the factory before she produced 
the first of her new designs for the firm — Trio, 
ABOVE LEFT, and Harlequin, BELOW LEFT. Although 
she was commissioned as a pattern designer, she also 
modified the shapes in the range, in details such as 
the knobs, handles and spouts. Her patterns are 
stencilled on the pottery in clear, clean colours 
green and two shades of blue for the Harlequin range, 
and grey and green for Trio; in the Trio range she 
had also introduced plain pieces which alternate 
with the patterned ones 

Quatro, apove the third range on which Miss Levy 
has worked is to be introduced in the spring. New 
shapes in ovenware have been designed by a young 
Swedish designer, Berit Ternel, who has worked 
with T. G. Green in the past. She and Miss Levy 
spent some time together finalising the designs 
Quatro will be patterned in brown and black, and 
the range is unusual for a British firm in that it 
extends to oven proof cooking ware as well as 
tableware — in order to meet a new trend in the 
demand for tableware and table settings. Mr King 
believes that there is a growing need on the export 
market for gay inexpensive oven-to-tableware that 
the housewife can use to heat up frozen food, etc, 
and that designs like Quatro can fill this gap. 

Mr King is planning further ranges for the future 
all will have lively geometric patterns, they will be 
inexpensive and there will be more new designs in 
the firm’s oven-to-tableware ranges. 





overseas review 


USA Chevrolet Corvair. A small car by American standards, 
the new Corvair represents a complete breakaway from what 
has come to be recognised as the usual gross American style. 
Even the euigine construction and its placing are exceptional 
there is no radiator for the flat six cylinder engine mounted in 
the car’s rear, aluminium being used extensively to assist the 
air cooling system. This again helps to reduce the car’s weight. 
Its suspension, independent front with swinging rear axle, is 
also unusual. To complete the surprise there is a minimum of 
chrome and absence of flashings. But the external mirror could 
be a danger to pedestrians. MAKER General Motors Corp. 


DIRECTIONS 


The miscellany of new products and ideas from abroad, which has now 
become established under this heading as a regular feature of Overseas 
Review, this month expands to six pages to take in some of the outstanding 
design achievements of 1959. While the rate of progress must necessarily 


vary from country to country, it is apparent that standards are becoming 


more uniform particularly among the Western nations. Increasingly rapid 


communications make for easier exchanges of ideas, of products and of 
personnel, so that an American firm, for example, may employ a Swedish 
designer for a product that is to be made under licence in Germany. This 
growing internationalism is not a matter for regret. The popularity of the 
European car on the American market has already led Detroit to a serious 
re-appraisal of its earlier excesses. If this is symptomatic of a trend towards 
the acceptance of industrial design as an integral part of a creative en- 
gineering process (rather than a sort of layer of icing sugar) then, in the 


future, 1959 may be regarded as a significant year. 
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Japan Camera tripod. Both the legs and the central elevator, 
which is of plastics construction, are telescopic. The designer 
recently toured Europe and America and produced this design 
to meet the requirements of these markets. Japan has estab- 
lished a reputation in export markets since the war for techni- 
cally advanced but low-priced photographic equipment 

DESIGNER Reikichi Yura. MAKER Slick Elevator Tripod Co Ltd 


Germany Aero Techmka camera for acrial photography, an in- 


strument which has clearly been considered as a whole, down 
to the maker’s trademark on top of the lens tube, filter holder. 
The user-product relationship stands foremost in this design 
Anatomically shaped swivel grips assist the user in holding the 
camera and on the left hand grip can be seen the thumb- 
operated shutter release. The openings in the camera body 
allow access to the lens aperture and exposure time controls 
At the front easy-grip filters slide before the lens. The model 
has a variety of wide angle, normal and long focus lenses to- 


gether with associated covers. MAKER Linhof Nikolaus Karpf KG 


Germany Electric mixer powered by a 420 watt AC and D( 

motor. It has two speeds and incorporates a safety switch which 
stops the motor when overloaded. Its twin beaters have an 
unusual oblique setting being driven through bevelled gears. 
Available attachments include vegetable cutter, juice extractor, 
mincer, cream whip, fruit presses, coffee grinder and cream 
separator. This new machine could become a serious rival to 
the earlier machine by Max Braun (pEsiGN 125/36 ~ 45) which 
had established a lead in design over many of its Continental 
competitors. MAKER Electrostar GmbH. 
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Good advertising may 

















Sweden Mixing jug in dark blue and grey Melamine. The 
inside skirt of the lid is cut at an angle so that the spout can be 
sealed or opened by rotating the lid. A small arrow indicates 
its position. The designers have one of the largest and most 
successful product design offices in Europe and handle an 
extraordinarily wide variety of work. DESIGNERS Count Sigvaard 
Bernadotte and Acton Bjoern. MAKER Skaraplast AB. 


or it may speak Quielly 





USA Spread froma promotion booklet which employsan unus- 
ually rich variety of graphic techniques to tickle the palates of 
prospective advertisers. The expensive ingenuity with which the 
message is put over should restrain the impatient executive 
from making the instinctive movement towards the W PB which 
bulky promotion literature of this sort usually inspires. 
DESIGNER Alan Fletcher (who is British). PUBLISHER Fortune maga- 
zine ( Time Inc). 


Germany Cutlery and flatware insterlingsilveror EPNS. The 
manufacturer is well known for modern designs in stainless 
steel where the forms have been largely derived from the mass 
production techniques used. Often products using cheap mater- 
ials are designed to look like their more expensive counterparts, 
but with this design the reverse is true, the influence of shapes 
developed for stainless steel being apparent. DESIGNER Carl Pott. 
MAKER C. Hugo Pott. 
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Australia One model from a range of lever door handles 
and locks available in chrome, satin chrome, satin nickel or 
bronze finishes. These Australian-designed and made products 
reveal a concern for unpretentious, functional design needed 
for the many modern buildings that are being erected. The 
locks, recently developed, allow for some 78,000 key combina- 
tions. DESIGNER Reginald Facer. MAKERS Efco Manufacturing Co 
Pty Ltd (handles) ; Lockwood, Ogden Industries Pty Ltd (locks 


South Africa Jacquard woven wool blankets. The manu- 
facturer, one of the largest groups of textile mills in the world, 
has been producing blankets for African tribes for about 30 
years using designs incorporating traditional Basuto motifs. 
The left hand blanket in the illustration is a typical example. 
More recently the company decided to utilise its experiences in 
the Jacquard technique in more sophisticated designs for the 
white South African markets. Now these designs, such as the 
one on the right, are beginning to be exported throughout the 
world and last year became available in Britain for the first 
time. Jacquard woven blankets are comparatively rare in this 
country and offer considerable scope for imaginative design. 
MAKER The Frame Group of Industrial Companies ; British Importer 
Hazel Frame, § A Industrial Supplier Ltd, 140 Cromwell Rd, sw7. 
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USA Chairs in moulded glass fibre with chrome steel legs. 
Those familiar with the new Olivetti Diaspron typewriter 
DESIGN 131,58) will recognise the similarity of style. It is not 
suggested that one or the other came first; rather that two 
leading designers on opposite sides of the Atlantic have arrived 
at similar solutions at the same time. These are two good 
reasons for forecasting a spate of faceted products which could 
well provide the design cliché of the ‘sixties. pesiGNeR Paul 
McCobb. Maker B. G. Mesberg Corp 


Belgium Galli /6 universal precision lathe. The rectangular 
simplicity and refined detailing make this one of the outstand- 
ing machine tools of the year. The plain-surfaced areas at the 
headstock and lathe apron are designed to give prominence to 
the controls. Colour has been used to distinguish the machine's 


main components: light grey on panels, medium grey on lathe 


bed and feet, black headstock and yellow tailstock and apron. 


Yellow may seem a surprising choice but it directs attention 
and is less fatiguing for the eye than black would be in contrast 
to the bright working area of the lathe. pesicner R. G. Tallon 


MAKER Sociélé Mondiale. 











USA Part of a comprehensive office storage system. The indi- 
vidual units are supported on adjustable aluminium poles 
which are spring-fitted between floor and ceiling providing a 
storage wall which can be added to or moved around as office 
requirements change. On the right are reversible chalk boards 
and notice boards, while writing surfaces, switch panels and 
other accessories are also available. The units, constructed in 


oiled teak and walnut, continue the line of advanced, pace- 


setting furniture which has distinguished the development of 


this remarkable firm. pEstGNER George Nelson. MAKER Herman 
Miller Furniture Co. 














Norway Decorative glass bottle, an interesting example of ex- 
perimental work in this medium which avoids being domin- 
ated by the powerful influence of styles from neighbouring 
Sweden. The designer won this year’s Scandinavian Lunning 
Prize. DESIGNER Arne Jon Jutrem. MAKER Hadelands Glassverk. 


Japan Aluminium saucepan with a hinged lid which can be 
operated like a thumb latch. Sophisticated refinement of form 
in new products provides increasing evidence of Japan's emer- 
gence as a leading industrial power. DESIGNER Reikichi Yura. 
MAKER Fuji Aluminium Co Lid. 


USA CM- 30 closed circuit television camera. Utilitarian and 
technical aspects dictated much of this neat design. The result 
isa compact unit, light in weight, the use of extruded aluminium 
sections having helped to reduce production costs. Mainten- 
ance is simplified, for only four screws hold the top panel which 
when removed exposes the amplifier module. A feature still to 
be seen on some makes of camera is noticeably absent — there 
are no cooling vents to complicate the designer’s task and 
which are likely to admit dust. Instead, the heat is dissipated 
by aluminium heat sinks on the camera’s side. This type of 
construction also allows spray proofing of the body. MAKER 
Industrial Products Dwision of International Telephone and Telegraph 
Corp. 


DESIGN 133 


















USA Three examples from a new range of patterned 
glass. The designs depend for their effect on the combination 
of transparent and translucent glass giving the sheet a tex- 
tured appearance. The range is a considerable advance on the 
conventional reeded and polka dot patterns and suggests a new 
field for experiment. DESIGNER Paul McCobb. MAKER American- 
Saint Gobin Corp. 
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Germany Thermostatically controlled electric fan heater. The 
heater incorporates an unusual roller-type fan which avoids 
turbulence and works silently. The direction of the air flow is 
adjustable and the heater can be wall hung if desired. The 
design has the restrained style typical of this firm’s products. 
MAKER Max Braun. 


Denmark Plywood and steel stacking chairs. Originally de- 
signed for a chapel and lecture room in a country hospital the 
chairs were required to stand up to exceptional wear. A special 
technique used in making Badminton rackets was employed 
for the junction of seat and back, the steel angles being inset 
into solid wood ends using a special glue. Extensive durability 
tests at the Institute of Technology, Copenhagen, proved the 


soundness of this method of construction. The chairs are also 





available with leather upholstery over foam rubber. DESIGNERS 
Nanna and Jorgen Ditzel. MAKER Mobelfabriken A, S. 
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The result of Teamwork 


SOMA! 





SHERDLEY. 
TABLE GLASS 


MADE IN ENGLAND 


RADIANCE 

an inexpensive suite of pressed glass, 
designed by A. H. Williamson, A.R.C.A. M.S.1.A. 
for the Sole Distributors, 

Johnsen & Jorgensen Ltd. 

in conjunction with Britain's largest 
producers of table glassware, 

United Glass Ltd. 
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Stagnation in Scotland 

Alan Beaton, director of Personnel Administration Ltd, in a 
speech to a meeting of Scottish management consultants in 
Troon recently : 

**... Of the 131 major industrial developments star- 
ted in Scotland since the end of the war, no less than 
66 per cent have been English, 23 per cent American, 
four per cent have been Canadian and three per cent 
have been Dutch. We Scots have been responsible 
for less than one per cent of the new undertakings in 
our own country — scarcely more than that invested 
by the Swiss and the Italians. 

** |. . Nowonder Scottish unemployment has been 
consistently double that of the rest of Britain. No 
wonder Scottish industry still stagnates while the rest 
of the country is booming. 

“*... The present situation is due to the fact that 
our costs are too high, our designs are too traditional 
and there is lack of drive behind our selling efforts. 
We too easily confuse tradition with what is really an 
unwillingness to change. 

*“*... During a recent visit to the Continent I 
found few who regarded Britain as a serious com- 
petitor. Apart from high pricesand out-modeddesigns 
we have acquired the reputation of being unreliable 
in delivery and indifferent to after-sales service. 

“|. . That need not deter Scotland — there is noth- 
ing the Continentals are doing which we cannot do 
better if we try. But we must invest far more capital 
in new plant and equipment if we are to get any 
share at all of the increasing wealth which the rest of 
Britain is going to enjoy in the next decade.” 


Cutlery conscious 
P. J. C. Bovill, managing director of Newton Chambers & 
Co Ltd, in a speech on his installation as the new Master 


Cutler at Sheffield : 


‘ 


*... In good quality tools there is a fair trade being 
done in the home market. Competition is felt chiefly 
in design, presentation, and quality rather than in 
price. Abroad, however, trade conditions are patchy 
and varied, with design still counting but price as- 
suming more importance. 

“... Our nation lives by exporting. Paradoxi- 
cally one of our greatest exports is the import of 
foreign visitors who spend much time and money 
here and who eat at our hotels and restaurants. Are 
these establishments as ‘cutlery conscious’ as they 
should be? I would suggest that every hotelier and 
restaurateur should carefully examine his cutlery to 
see whether it is worthy and replace it if it isn’t. 

** |. . But too much leaning back on the past has 
grave perils. There is a danger of ‘What was good 
enough for grandfather is good enough for me’. I am 
not at all certain that this attitude is not still a bit 
prevalent in Sheffield today . . . We have to look for 
the antidote. I suggest that one of the antidotes is 
design — new design, fresh design. 

“* |. . There has been recently criticism that over- 
seas trade has been snatched from us by foreign com- 
petitors. Undoubtedly one of the reasons is that for- 
eign designers have been allowed their head and their 
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products have gone ahead. 

“*...1 am very pleased that the Master Silver- 
smiths’ Association of Sheffield is to be affiliated as 
an independent membe. of the Design and Research 
Centre for the Gold, Silver, Jewellery and Allied In- 
dustries and that a local Design Council is to be 
established in Sheffield by that centre. In the other 
trades many are design conscious but more require 
conversion. 


. Let us harness our own excellent designers 
to the benefit of the lighter trades of Sheffield.” 


Craftsmanship and design 

Sir Harold Gillett, former Lord Mayor of London, speaking 
at the presentation of prizes to winners of the 1959 National 
Design Competition organised by the Design and Re- 
search Centre for the Gold, Silver, Jewellery and Allied In- 
dustries : 

** |. . The industries must ally to quality and crafts- 
manship, new design in keeping with the age in 
which we live. The need for good contemporary 
design is becoming increasingly obvious in Britain, 
where the public is becoming design conscious, and 
it assumes even greater importance in overseas mar- 
kets where competition is fierce. 

* |. . Britain has many good designers whose work 
has been given recognition by manufacturers, but she 
possesses many more whose work is still virtually un- 
known; men and women who have the ability but 
not the contact with the industry that they need to 
make themselves known. 

** |. . Other countries are becoming increasingly 
design conscious and it is most necessary that in Bri- 


tain these vital industries keep abreast.” 


Consumer motivation 

Dr Mark Abrams (director of consumer and market research 
at the London Press Exchange Ltd) in a paper on Market 
Analysis: how consumers make their selections in 
Switzerland recently: 

** |... By some means or another the average con- 
sumer makes hundreds of decisions every week. Since 
each of these decisions affects, in some degree, the 
success or failure of every manufacturer, it is not sur- 
prising that producers have always had some inter- 
est in the mental processes by which consumers 
arrive at their decisions to act in one way rather than 
another — to buy one commodity and reject another. 
In recent years, as standards of living have risen and 
consumers have been offered a widening variety of 
goods from which to choose, this interest has ex- 
panded. Instead of accepting traditional generalisa- 
tions provided by social philosophers about human 
motives, those concerned with selling goods have in- 
creasingly gone directly to the consumer for en- 
lightenment. They have questioned and probed him 
(or her) in a variety of ways, all aimed at discovering 
systematically what are the real determinants of 
buying behaviour in an economy where the vast 
majority of people spend a large part of their incomes 
on ‘non-essentials’, and where, in many industries, 
manufacturers are competing to sell goods which 
physically are almost identical from the chemist’s or 
engineer’s point of view. 

* .. But there remain large tracts of human be- 
haviour which cannot be explained in these terms 
and which cannot be uncovered by putting simple 
questions to the consumer; and in these areas we must 
turn for aid to the sociologist and the psychologist. 

“|... The aid provided by the former in fact goes 
back many years. When the American writer Thor- 
stein Veblen published in 1899 his book The Theory 





of the Leisure Class, he provided one of the first system- 
atic attempts to analyse consumer behaviour from 
a sociological point of view. In the course of this 
remarkable work Veblen examined consumer be- 
haviour as influenced by social values ~ that is, by 
motives and behaviour-patterns held in common by 
members of social groups and re-inforced by group 
Norms . . . Veblen’s argument is simple: leisure, ic, 
abstinence from productive work, combined with 
wealth, is historically a sign of high social status. 

THE SOPHISTICATED IMAGE 

“... Out of this repetition theory of motivation 
there has arisen a sophisticated use of image-advert- 
ising and image-research. Advertisers and manufac- 
turers have realised that in his search for cues in a 
complex world of alternatives, the consumer is only 
too ready to rely on descriptive generalities which, 
while they tell him comparatively little about the 
available commodities, are sufficient to evoke an ap- 
proving sense of familiarity and thus help him to 
reach a decision. 

*... Consumers act from a variety of motives. 
They use their common sense; they behave ration- 
ally; they behave so as to conform with norms set by 
various parts of the rest of society; they are lazily 
dependent on irrelevant cues, they accept images as 
facts, they are driven by infantile needs of which 
they are unaware at any conscious level, and they 
pursue distorted instinctive goals which are rarely 
capable of direct achievement. The wise research 
worker will take it for granted that all these moti- 
vators are present in each one of us, and that in any 
particular mass market all of them, in varying degrees, 
may be at work determining consumer selection.” 


Promoting productivity 

Sir Miles Thomas, chairman of the British Productivity 
Council, in a speech to a meeting of the local productivity 
committee in Glasgow: 

“... The proposition which I would like you to 
consider is: need Britain lag in productivity? ... We 
must be realistic and admit that there is still a regret- 
table apathy and lack of business acumen among too 
many firms. 

*... Let us consider a few facts of life from the 
world outside. Britain, which must export to live, 
sees Russia forging ahead with automation. In some 
spheres the Soviet Union is (according to a Pro- 
duction Engineering Research Association report 
at least nine years ahead of us. Russian production 
which is not the same as productivity, of course 
shot up 10 per cent in the past year. China’s pheno- 
menal growth in engineering is described as ‘of im- 
mense significance internationally’. Germany’s im- 
ports, exports and industrial orders are running at 
levels never reached before and are still rising rapidly. 


Japan is chasing our Commonwealth markets, par- 


ticularly in Australia. 

** . . The economic tempo, in fact, is quickening 
almost everywhere. It has done so markedly in Bri- 
tain, too, though we are still some way from a boom. 

“«.. Our industrial capacity is less than 10 per 
cent of the West’s total. The USA has more than 50 
per cent and West Germany 10 per cent. The rest is 
mainly between Japan, Canada and Australia. 

“*.. Americans, in fact, spend barely five dollars 
a head on British products while we spend 16 dollars 
a head on US products. That is one reason why the 
FBI is organising a big British exhibition in New 
York, next June. But it is useless trying to sell goods 
which are too dear or, if the price is right, do not 
match up in quality.” 
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Everfiex Piazza, chosen as one of the 
Designs of the Year by the Council of 
Industrial Design, gives a gay. 
continental touch to a new range 

of table mats. Made with Geon PVC, 
they are heat and stain resisting, 


colourfast and easy to clean. 


Adding function to design 

These table mats show how Geon PVC 
makes the most of good design. 

The starting point for superior 

sheet, coated fabric, extrusions, 
mouldings, Geon gives designers a choice 
of materials that will faithfully, 
permanently and elegantly embody 

their ideas. Reinforcing good design 

with its own special properties— 
resistance to wear, weather, acids, oils, 
grease—Geon makes possible a wide range 
of products not only tastefully 
decorative but dependably functional 

and readily saleable. 

For full information about Geon PVC 

please write for Booklet No. 9 


Table mats by Miss D. Baily Gibson 
using Everfiex made with Geon PVC 
by Bernard Wardle ‘Everfiex) Ltd. 


Geon is a reg’d trade mark 








British Geon Ltd A COMPANY IN THE DISTILLERS PLASTICS GROUP 
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The LCC estimates that during the next three or 
four years it will be furnishing more than 1,500 study 
bedrooms for the new halls of residence which are 
included in its programme for further education. 

Prototype furniture for these rooms has been de- 
signed by the furniture and display section of the 
LCC architect's department, in association with the 
education officer and the chief officer of supplies. 

Three main factors were taken into consideration 
when the prototypes were planned. First the rooms 
will be used by fairly mature students who will be 
studying a variety of different subjects; again the 
halls of residence will vary according to the sites, 
and the requirements of each college, so there will 
be no standard size or shape of room. Finally, the 
cost of the furnishings will be restricted to a maxi- 
mum of £100 a room. 

A standard group of free-standing furniture, 1, has 


been designed for the rooms. This includes a divan, 


extra strong so that it can be used as a settee (cushion 
covers are provided for the pillows during the day 
an upright and an easy chair, a coffee table (de- 
signed to be used as an extra seat), a bookshelf unit, a 
work table and a storage unit, 2. 

Built-in furniture is restricted to the wardrobe and 
the lavatory basin, which are in adjoining compart- 
ments, 3. 

The dimensions and design of the furniture were 
determined partly by anthropometric data, and part- 
ly by questionnaires and interviews with students at 
training colleges. To find out how much space the 
students would need in the rooms the LCC asked 
men and women of various heights to go through 
the motions of bed-making, hand and hair-washing, 
putting things in cupboards and wardrobes, etc. 
Their shadows were then projected on to a scaled-up 
screen and measurements of the space needed for 
movement were taken, 4. (See article pages 48 — 50). 
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Because THE sHaPE of the work affects the way in which Nickel FOR FURTHER INFORMATION 


and Chromium are electrodeposited, attention to details of about the labelling scheme described in our booklet ‘CONFIDENCE IN 
design can often make it easier for the plater to give you the re ere Sr 
high quality you need. 

For example, the drawing should always indicate the surfaces 
(or parts of surfaces) where the high lustre is essential. The 
quality of the plating should also be stated i.e. quote the grading 
of the British Standard 1224; 1959. In this way you will be 
enabled to mark the finished products with “ Quality Labels ”- 


a ee 


Please send me information on the plating labelling 
scheme described in your booklet ‘CONFIDENCE IN 
PLATING’ 
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PEOPLE 


The ‘Oriana’ a new liner takes shape 

The Oriana, a new ship for the Orient line, is due for 
her maiden voyage this autumn. She will be the larg- 
est passenger ship launched in this country since the 
20-year old Queen Elizabeth, and every aspect of her 
interior design will have been planned by a team of 
designers, headed by Design Research Unit, and in- 
cluding Professor R. D. Russell, Brian O’ Rorke, and 
Ward and Austin. So that the interiors will be visually 
and aesthetically related, DR U, which is itself res- 
ponsible for the design of about half of the public 
areas, has been appointed design co-ordinater of the 
scheme. A design steering committee, under the chair- 
manship of Sir Colin Anderson, and consisting of 
members of the Orient Line, the naval architect, 
Brian O’Rorke, and Misha Black, Milner Gray and 
Kenneth Bayes of DR U, has also been set up. This 
committee takes the final decisions on everything that 
has visual importance within the ship — from ballroom 
décor to ashtrays. 

Various public rooms and circulation areas have 
been allocated to different designers, and specialists 
have been commissioned to produce individual de- 
signs such as tableware and hollow-ware (see page 
52). Professor Black described the aims of the design 
teams and soine of the problems they will have to 
contend with. In the first place, it will be somewhat 
smaller than the great transatlantic passenger ships 
and yet the passengers will be on it for two to three 
weeks at a time. Professor Black and his colleagues 
are therefore aiming to produce an atmosphere which 
is simple, elegant and restful, and thus avoid the over 
lush interior that passengers would soon get tired of. 
The designers want to make the passengers feel that 


they really are on a ship and not, as in most ‘prestige’ 
liners, on a floating luxury hotel. Professor Black 


Misha Black 


and that 
the design of every piece of equipment used by the 


stresses that this will be a functional ship - 


passengers will have been carefully considered. There 
will be recreation areas, a cinema and a playroom 
for children with special equipment designed by 
DRU. Light fittings, furniture and some of the fit- 
tings have been specially designed; other items will 
be from manufacturers’ standard ranges — everything 
will be designed and made in Britain. 

Special identification notices are being designed 
by Mr Gray and his colleagues at DRU so that 
passengers will know where they are and how to get 
about the ship — this is no small problem on most 
passenger liners. The interiors will be the result of 
teamwork, with a conscious co-ordinated design 
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policy. It will be interesting to compare this ship with 
the Rotterdam (see page 71), the new ship for the Hol- 
land-America Line, and with the other new passen- 
the P& O 


Canberra, the Italian Leonardo da Vinci and the France. 


ger liners that are now being planned 


Ballroom and bars 

I'he group of rooms that are the concern of Brian 
O’Rorke are towards the upper part of the ship and 
the steelwork details for these come to hand later 
than those for rooms on lower decks. Thus, while the 
general lines of these rooms on the verandah deck 
have already been designed, details of colour schemes 
and furnishings have not yet been determined. 

Mr O’Rorke has a distinguished association with 
the Orient Line, having designed interiors for no less 
than five vessels, from the Orion in 1935, to the Or- 
sova completed in 1954. In the context of the work 
on the Oriana he is acting as general consultant 
architect and will be directly responsible for the first 
class ballroom, its related galleries and verandah 
bar, and the tourist class verandah bar. 

Mr O’Rorke’s work for the Orient Line has been 


Brian O' Rorke 


part of a wider activity. He took a degree in en- 
gineering at Cambridge and to this added architec- 
ture, going on to the Architectural Association. He 
established his own practice in 1929-30 and has de- 
signed houses, flats, factories, and office buildings. 
Among undertakings in the period 1933-39 were the 
interiors for three Orient Line ships, and both then 
and since there have been interiors for railway 
coaches and aircraft, including the Vickers Viking. 

His recently completed works include the new 
Royal Greenwich Observatory at Herstmonceux, a 
building for the General Steam Navigation Com- 
pany in the City and offices for the Port Line and 
Cunard, Sydney. 

Of ships, Mr O’Rorke says they now tend to be 
too large and complex for one man to tackle; the in- 
terior designing is better solved by a team, as in the 
case of Oriana. 


Cabins and restaurant 

For Professor R. D. Russell designing a ship’s in- 
terior has been a new experience, exacting in a num- 
ber of ways, but stimulating. This was his summing 
up on the subject of work undertaken in connection 
with the Oriana. 

The task confronting R. D. Russell and Partners — 
the professor stresses the co-operative nature of the 
work — was to design all accommodation for passen- 
gers and crew, and the first class restaurant. A high 
standard of facilities, detailing and workmanship is 


aimed at, and the solution has been guided by a 
feeling for adaptability and economy of means. 
Professor Russell trained in 1924 with the intention 
of specialising in furniture, went to the offices of 
Gordon Russell Ltd in 1928, and since 1936 has 
worked in informal partnership with his wife, Marian 
Pepler, an architect. He is now in partnership with 
two architects, lan Hodgson and R. A. Lee. In 1944 


R. D. Russell 


he was appointed an R DI and four years later pro- 
fessor in charge of the School of Wood, Metals and 
Plastics, at the Royal College of Art. His recent work 
includes interiors for Imperial Chemical Industries 
Ltd, British-American Tobacco Co Ltd, and British 
Man-made Fibres Federation, also a restaurant, 
suites and a bar for Grosvenor House hotel. 


Tourist areas 

Frank Austin and Neville and Mary Ward, of Ward 
and Austin, are working on schemes for the tourist 
areas of the ship. These include the dining room, the 
assembly room and bar, and the ‘red carpet room’ 
which will be used by both first class and tourist class 
passengers for Press conferences, private parties, etc. 

This team is also working on the majority of stair- 
cases and entrances throughout the ship. The de- 
signers are aiming to produce interiors that are gay 
and lively in their own right — there will be no sug- 
gestion that the second best has been reserved for the 
tourist areas of the ship. 

Ward and Austin designed the interiors for the 
Maid of Kent (see pages 44 - 47). The partnership 
concentrates mainly on display and exhibition work, 
but the team has done designs in other fields, includ- 
ing plastics laminates and carpets. 


Assistant editor, DESIGN 

Malcolm J. Brookes, who recently joined the staff of 
the magazine (DESIGN 128/63), has been appointed 
The 
Electrical Times and prior to that spent several years 
with EMI Electronics Ltd. 


assistant editor. Mr Brookes has worked on 


OBITUARY 


Sir Ambrose Heal 
Sir Ambrose Heal was a practical idealist with im- 
mense courage and drive; he was no ordinary man 
and his influence on the furniture trade was most 
valuable. His death will be felt keenly by a great 
many people, who, like myself, owe a great deal to 
his steadfast belief in the possibility of achieving 
decent standards of design. 
Ambrose Heal joined the family firm in 1893 and 
continued on page 69 
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2 | IMPORTANT DESIGN APPOINTMENTS 


A design organisation, of good reputation and on 
the point of expansion, invites applications for the 
positions of Senior Designer and Sales Executive 


TO THE DESIGNER the appointment offers 


A key position in the organisation with the opportunity to build 
a reputation in parallel with that of the Company 


The advantages of an established organisation to control and pro- 
duce all commercial items, information and research 


A specialist sales activity 

Good financial reward and prospects of a seat on the Board with- 
in 3 years 

The designer should be 

Preferably a graduate of The Royal College of Art Design School 
(DesRCA) with some important commercial design experience 
in industrial design and product styling 


Alternatively, or in addition, he should be capable of designing 
commercial interiors and important Exhibition Stands 


In the age bracket 28-35 

Capable of producing sketches of quality and comprehensive 
working drawings and specifications 

Capable of controlling the standards and output of a design 
studio 

Generally 


His design approach should be imaginative and based on sound 
principles. His thinking should be disciplined 


He should be able to assess typographical design and packaging 
design, but is not expected to be a specialist in these fields 


He should be aware of the importance of present day methods of 
research and product testing 


This person could be a successful free-lance anxious to improve 
his status and performance with the backing of a specialised or- 
ganisation 


TO THE SALES EXECUTIVE the position offers 


A position of top importance in the Company with correspond- 
ing remuneration 

It carries the prospect of an early appointment to the Board 

The person should be 


Experienced in selling important industrial and commercial de- 
sign 


Knowledgeable in matters of industrial design with the neces- 
p AN % [ AN 1) | () sary good taste and design appreciation 
: Capable of establishing contacts and conducting meetings at top 
ae y “~ - 
WALLPAPERS 


industrial management level 
Knowledgeable in the procedures of design research and product 
testing 


Please write, fully and in strictest confidence, to: Managing Director 


T hit WALL PAPER MANUFACTURERS LIMITED 


IMER STREET LONDON WI BOX 403 pesicn, 28 Haymarket, London S.W.1. 





All our senior staff are aware of this advertisement 
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became a partner in 1898. He was greatly influenced 
by the Arts and Crafts movement, but he had no 
wish to sell only exclusive studio-made designs. It 
seemed to him he would best serve his generation by 
selling the things he liked himself in his shop, and so 
he naturally became a founder member of the Design 
and Industries Association in 1915. 


His practical commonsense ideas for simple mass- 


Sir Ambrose Heal 


produced furniture were at first received with amuse- 
ment and amazement in the trade, and he was ac- 
Arts Crafts 
movement of prostituting the work of the craftsman. 
But he firmly believed that the ideals of the Arts and 


cused by some members of the 


and 


Crafts movement could be translated into designs 
for machine production. If there had been more men 
with his courage, taste and discernment in the furni- 
ture industry at that time, things would not have 
reached such a sorry state just before the last war. 
He realised that one cannot merely set out to sell 
better designs in furniture. He was proud of being a 
shopkeeper, with the result that his shop is now a 
place of pilgrimage for all who care for good design. 
I first met Ambrose Heal in 1923, at an exhibition 
in the Victoria & Albert Museum, when he was asked 
to furnish one room and I was asked to furnish an- 
other. It was a great occasion for me for I had never 
staged such an exhibit before. To Mr Heal it must 


Honoured by the DIA 

Sir Gordon Russell, recently elected president of the Design 
and Industries Association, was honoured at a dinner given 
by the association to mark the end of his directorship of the 
CoID. HRH The Duke of Edinburgh, proposing his health, 
said that Sir Gordon “‘practised what he preached; one of 
the main reasons why he has wielded such a big influence ; ... 
everything he touched became a success”. 
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have been just another exhibition. I remember he 
came over and made himself known and from that 
time on nothing could have been more encouraging 
to a young man than his kindly interest and dis- 
criminating criticism. 

After one or two visits to Broadway he paid me 
the compliment of suggesting that we should take his 
son Anthony, (now chairman of Heals), into our 
workshop for a year. This cemented our pleasant re- 
lationship and he made a number of further visits. 

His enthusiasm was infectious and he had the 
craftsman’s feeling for quality. To go round a 
museum or exhibition with him was an education. 
Yet he remained unostentatious and with a great 
dislike of any public appearance. | only remember 
hearing him speak on one occasion and that was 
when the RDI’s gave him an ecightieth birthday 
luncheon party. He had been elected a member of 
the Faculty of Royal Designers for Industry in 1939 
and in 1954 was presented with the Albert Medal by 
the Royal Society of Arts. He was an authority on 
London trade cards and signs and wrote a standard 
work on the subject. He was especially interested in 
London goldsmiths and his interest in calligraphy 
led him to write on English writing masters. 


GORDON RUSSELI 


NEW LOOK 
Square back and type face 


With this issue DEsIGN becomes square-backed and 
section thread-sewn, instead of being saddle-stitched 
with wires as it has been until now. This improves 
the appearance and provides greater flexibility in 
production. 

This issue also contains a change of text typeface 
from Monotype Plantin 110 to Monotype Basker- 
ville 169, a crisp design more in key with the subject 


matter of the magazine. 


REPORTS 


Banning mascots 
The U N Economic Commission for Europe’s inland 
transport has recently issued a report recommending 
more stringent safety measures for cars. Ornaments 
on radiators and bonnets, says the report, should 
only be permitted if they are completely elastic, or 
have a spring at their base. The report goes on: 
“There should be at no point in the body works of a 
motor vehicle, ahead of the windscreen, any tech- 
nically non-essential feature facing forward that is 
pointed or sharp, or makes an acute angle or consti- 
tutes a dangerous projection that might seriously 
aggravate the risk of physical injury to road users. 

“External rear-view mirrors, their supports and 
fixtures should have no points or sharp edges or 
ridges to the front. Bumpers should have no danger- 
ous protuberances, especially pointed protuberances, 
to the front, and their ends should be turned in to- 
wards the body to avoid any risk of hooking or 
grazing. Door handles should be so designed as to 
avoid any risk of dragging a pedestrian or cyclist to 
the front.” 

With regard to internal fittings, the committee 
recommends: “The lower edge of the dashboard 


should be rounded, the heads of any buttons or stops 


Designs for laminated plastics 

Last year Formica Ltd organised an experimental scheme to 
give student designers practical experience in designing for 
laminated plastics. These three students from the Royal Col- 
lege of Art spent part of their summer vacation in Formica’ s 


studios at Tynemouth studying production methods. 


projecting from the dashboard should be broad and 
rounded, rear-view mirrors should have protective 
frames without sharp corners or edges, any sunshades 


should be retractable with rounded edges. 


“The roof of the vehicle should have no sharp 


points above or ahead of the occupants, and if there 
is « sliding roof the control lever should not project 
dangerously. Finally, the back of the front seats 


should be padded and not fitted with metal bars.” 


A lead from the RSA 

“There is no sense in making anything unless it is of 
good design”’, said Oswald P. Milne in his inaugural 
address as chairman of council of the Royal Soc iety 
of Arts. “If production is in mass, how essential that 
the prototype should be right. What growing oppor- 
tunities there are, at a time when the standard of 
living is rising rapidly, for all sections of the com- 
munity, and indeed for all peoples throughout the 
world! People are in search of goods that look, wear 
and work well, and perhaps in their eyes today the 
look of things is almost exceeding the importance of 
quality”. 

Speaking of the society’s activities Mr Milne said 
“the younger generation has unrivalled opportuni- 
ties in education, health and comfort; all are within 
its grasp. It is very well worth considering whether 
the importance of human relationships in industry - 
I would go so far as to include those between the 
followers of science and the followers of the arts — is 
not worthy of a place on our curricula, our lectures, 
our examinations, and our awards’. 

On the occasion of the chairman’s address, mem- 
bers of the Press were shown over the society’s 
premises, 


including the three 


adjoining Adam 
houses, recently acquired on long lease. In the new 
council chamber the tabie, chairs and fittings were 
designed by Professor R. D. Russell. 

It was also noticed that limited liability com- 
panies, or other trading bodies, may join as ‘com- 


continued on page 71 
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Belfast 
Birmingham 
Bournemouth 
Brighton 
Cardiff 
Said our designer, M.S.1LA. and all that: Derby 
“All this ad needs is sixty five words of brilliant copy 
giving the full story of the equipment, supplies Glasgow 
and services which Hall Harding provide Huddersfield 
for the drawing office, the designer and the draughtsman”. Leeds 
We've got a better idea. 
We've got a mailing list to keep you posted on new developments. Leicester 
May we add your name to it? London (4) 
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Middlesbrough 


Newcastle-upon-Tyne 
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Hall Harding Limited Stourton House, Dacre Street, S.W.1 


Telephone: ABBEY 7890 











Modern Publicity 1959-60 


AN IMPORTANT REFERENCE WORK. 
THE IDEAL GIFT. 


‘Modern Publicity’ illustrates the best examples- 
from all over the world - of posters, press advertising, 
direct mail, packaging, labels, show-cards, and re- 
cord sleeves. The Editor’s survey is gleaned from 
thousands of entries, and each example is captioned 
with the country of origin and designer’s name. 
An essential work of reference which can be use- 
fully studied by manufacturers, exporters, adver- 
tising agents, art directors, artists, photographers, 
designers, and printers throughout the world. 
Over 400 illustrations, 14 pages in full colour. 45s. 


Decorative Art, vol. 49 


A unique chance to study international ‘design for 
living’, with the very best interior design and décor 
from 22 countries shown in colour and black-and- 


designers 
makers of point of sale o = 
units in wood, tube, white. q 


sheet metal, wire 





THE STUDIO LTD 














SALESCOPE 32 CHURCH STREET LANCASTER, TELEPHONE 5433 
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panies in association’, and enjoy several benefits in- 
cluding the right to hire at reduced rates the society's 
new exhibition rooms. Further details may be ob- 
tained from the Secretary, Royal Society of Arts, 
John Adam Street, Adelphi, London we2. 


Ergonomics course 

The Department of Work Study and Staff Training 
at the Engineering and Allied Employers’ West of 
England Association Engineers’ House, The Promen- 
ade, Clifton Down, Bristol 8, is organising a two 
weeks’ course on The Design of Equipment for Human 
Use. The course, to be held in Bristol, from Feb 29 - 
March 11], is intended for the designers of all kinds of 
manually operated or controlled machines and equip- 
ment. 


Not for sale 

“Why are British glass manufacturers unwilling to 
produce experimental designs?”’ This was a cri de 
coeur from several retailers at a recent course run by 
the CoID in conjunction with the Glass Manufac- 
turers Federation. Apparently there is a rapidly 
growing market for modern Scandinavian ornament- 


Ship shape 


Three interiors in the Rotterdam, the new Holland-America Line flagship (see Dutch liner). 
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al glass, and the retailers think that British manu- 
facturers are losing trade by not being more go- 
ahead in design. ““Why not develop special studios 
for prestige designs like Steuben in America?” the 
retailers demanded. In reply to which the manu- 
facturers came out with the interesting statement 
that they do produce experimental designs — but not 
for sale. In the meantime responsible retailers, quite 
rightly, must continue to stock foreign goods which, 
thank goodness, are for sale. 


BSI report 

The British Standards Institution’s report for 1958- 
59 has recently been published. Special features re- 
ferred to include progress on work in connection with 
computers, and the preparation of standards on the 
flammability of fabrics. Standards which are now in 
course of preparation at the request of industry 
include seat belts for motorists. 


Lectures in Scotland 

The ColID Scottish committee, in co-operation with 
the Edinburgh University Department of Extra- 
Mural Studies, is running a series of lectures on 


house furnishing and decoration. Lectures arranged 
for the spring include Rooms and Personality, January 
13; Furniture, January 27; Furnishing Textiles, Febru- 
ary 10; Design of Lighting and Heating Equipment, Feb- 
ruary 24, and The Home as Part of a Living Com- 
munity, March 9. Further details are available from 
George Oliver, Information Officer, CoID Scottish 
Committee, 46 West George St, Glasgow, c2. 


MISCELLANEOUS 
Dutch liner 


The Rotterdam, a new Holland-America Line ship, 
was launched recently. The designers have shown 
considerable ingenuity in planning the ship (the tour- 
ist class has a deck to itself, and there is a trick stair- 
case that allows each class to move between state- 
rooms, public rooms and deck areas without seeing 
each other). The accommodation for the tourist class 
(a double cabin is shown below, 2), is almost as lux- 
urious as that for the first class passengers. But the 
ship suffered from having no obvious co-ordination 
in the design of the interiors — a problem in ship de- 
sign that is being anticipated with the British Oriana 
(see page 67). Some of the rooms were successful (the 
nursery /playroom, 3, for example), but in the ma- 
jority the designers ran riot with an overwhelming 
collection of contemporary design clichés (the lounge 
area, 1, is a typical example). 


Show houses furnished 

Ideal Home magazine has recently published The Book 
of Small House Plans (available from Ideal Home, 189 
High Holborn, wel, price 15s). The book illustrates 
the 30 designs which gained awards in a competition 
recently organised by Jdeal Home in association with 
the Royal Institute of British Architects. The organ- 
isers feel that the competition is one step towards mak- 
ing architect designed houses available to more 
people, and improving standards in estate develop- 
ment. Groups of houses are being built in various parts 
of the country, and about 15 of these will be furnished 
as show houses by local retailers to the designs of a 
specially appointed team. The interiors will be de- 
signed in co-operation with the CoID (Lady Casson 
is representing the Col D in the design team), and the 
furniture and furnishings will be chosen from the 
Col D’s ‘Design Index’. 


Modular society for Australia 

An Australian Modular Society has recently been 
formed; it will have similar aims and constitution to 
those of the Modular Society of the United King- 
dom. H. Ingham Ashworth, Dean of the School of 
Architecture, Sydney, NSW, is the first president. 


Robot studies calligraphy 
Bell Telephone Co’s robot reader is gaining in in- 
telligence. The company recently announced that it 
had produced a machine to read handwriting, super- 
seding the two-dot constraint method of reading 
(pEsIGN 127/26). The new robot's comprehension is 
still limited to 10 bits of information, but now its 
vocabulary is from ‘zero’ to ‘nine’, rather than the 
numerals from ‘0’ to ‘9’. 
Although no complete details of the machine's 
continued on page 73 
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Advertiser's Announcement 


Does carpet 
design matter? 


A useful service for 
those who think it does 


Most of us who care about good design recognise that 
choice of carpet is in every sense basic to a room set- 
ting. Its mass of colour either harmonises or mars the 
decorative scheme. 


Selecting exactly the right carpet calls for the fullest 
choice of colours, textures, designs and wearing quali- 
ties. And for much genuinely impartial and objective 
information if one is to make an intelligent choice — and 
get good value too. It calls in fact for a very special 
kind of service if one is to get the best from the huge 
and very diverse range of today’s British and foreign 
carpets (both our own and overseas manufacturers 
are bringing an increasing number of really good de- 
signs on to the market). But how to compare such a 
range, how to get this new service we need, has been 
the problem. 


The Carpet Selection Centre 


This is exactly the sort of new service one finds at 
The Carpet Selection Centre: a really comprehensive 
range of colours and patterns from leading makers 
over 400 shades in plain carpets alone) ; a quite ex- 
ceptional choice in every type of carpeting (Broad- 
loom, Axminster, Wiltons, Haircord, Donegals, 
Tufted, Indian, Persian and Chinese, to mention only 
a few). Clever planning makes selection and colour 
comparison quick and easy. 


The Centre’s staff care about good design and 
gladly take a lot of trouble to find just what one is 
after. This indeed is the place to buy if one wants to 
buy well. And because it specialises, the Centre is 
able to offer very good value — it even has a “‘discount 
corner”’ for its very special finds. Fitting and delivery 
anywhere in the UK. 


The Carpet Selection Centre, 

Berwick House (First Floor), 139-143 Oxford Street, 
London, W1 (5 minutes Tottenham Court Road. 
Opposite Bourne & Hollingsworth). 


Maybe an 
INJECTION MOULDING 


is the answer! 





Cc ™ 


\ 
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Why not let us help you? As pioneers in thermoplastic 
injection moulding we can advise. We mould for prac- 
tically every industry, in cellulose acetate, polystyrene, 
polythene, acrylic, nylon, etc. We will willingly send a 
specialist to study your particular problem and put a 
complete service—Drawing Office, Design Unit, Tool 
Room and up-to-date Moulding Shop—at your disposal. 


Run your finger down this list of just a few of the industries 
we serve. Is yours here ? If not, why not ? 


AIRCRAFT TELEPHONES 
RADIO ENGINEERING 
ELECTRONICS BUILDING 
REFRIGERATION SPORTS 
ELECTRICAL FANCY GOODS 
COSMETICS HABERDASHERY 
PHARMACEUTICALS SHOP FITTING 
AUTOMOBILES HOUSEHOLD WARES 
Tors PACKAGING 
PHOTOGRAPHY ETC., ETC. 





Why not lift your phone now and ask for 
COLindale 8868/9 or 8860 ? or a p.c. will get things moving 


INJECTION 
MOULDERS 





Specialists in thermo-plastic moulding for all industries 


WESTMORELAND ROAD, LONDON, N.W.9 


Telephone : COLindale 8868/9 8860. Telegrams: INJECMOULD HYDE LONDON 
im63 
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function have been released, the technical advances 


by the company’s research laboratories are towards 
pattern recognition. Hence the robot recognises an 
entire word by searching for distinguishing features 
instead of examining individual characters. If the 
writer uses the special stylus and pad (supplied with 
the machine) in a normal way, crossing his t’s, dot- 
ting his i’s, and completing a word without lifting 
the stylus, then the machine’s accuracy of recogni- 


tion is said to approach 97 per cent 


Tea Centre in Manchester 

A new Ceylon Tea Centre will be opened in Oxford 
St, Manchester, early this year. It will incorporate a 
small exhibition room which will be available for 
hire in the same way as the gallery in the London 


CeylonTea Centre. 


EXHIBITIONS 


Trade centre in Rome 


Permindex — a permanent world trade centre — opens 
near Rome on January 16. It is situated in the area 


of EUR 


resuscitated and expanding district of government 


Esposizione Universale di Roma) a rapidly 
offices and diplomatic residences, BELOW ~ the site 
within a 20- 
rhe 
exhibition pavilions covering 
435,000 sq ft; it is intended that each hall shall deal 


with one category of product, with the main em- 


for much of this year’s Olympic Games 
minute car journey from the centre of Rome. 


halls are in four 


phasis on durable consumer goods. It is hoped that 
eventually there will be 2,500 floor exhibits which 
will cost the exhibitor, inclusive of service for one 
year, between £300 and £500 for a small stand (or 
about £50 per sq metre 

Phere will be no national displays, but each country 
is allocated a portion of the total space to be shared 
among its manufacturers; for example, Italy will 
have 20 per cent, USA 16 per cent; France, Ger- 
many and the U K eight per cent each. Special pro- 
motion will be given to each category in turn and 
weekly there will be a group display of those prod- 
ucts which are new in Permindex. 

The displays will be co-ordinated by the staff of 
Permindex to ensure that certain colour themes are 
observed, but exhibitors’ products and stands will 
not be vetted. It is anticipated that Permindex will 
open a card index reference for those products not 
on display ; a small charge would be made for this. 


Permindex is sponsored and organised by Swiss, 


The site of Permindex the new trade centre which opens 
in Rome this month. When the scheme is completed it will 

display consumer goods from countries throughout the world 
see Trade Centre in Rome). 
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Doctor's waiting room 

A special exhibition in The Design Centre recently suggested 
a scheme for a doctor’s surgery and included a waiting room, 
consulting room and examination room, with accommodation 


for a receptionist. The waiting room, ABOVE, was designed 


American and other financiers. The Swiss and Ameri- 
can interests comprise about 25 per cent each; the 
remainder comes from other countries, constituting 
about 45 persons or bodies in all. Further informa- 
tion can be obtained from the general manager, E. 
EUR, or from In- 
dustrial and Trade Fairs Ltd, Drury House, Russell 


Mantello, Permindex, Roma 


Street, we2. 


Engineering design 

The first Engineering Materials and Design Exhibition 
will be held at Earls Court from February 22 — 26. 
Safety factors and appearance in design will be dis- 
cussed at a conference to be held in conjunction with 
the exhibition. Speakers include Brian Shackel, an 
engineering psychologist at EMI Ltd, and a regular 
contributor to DEsiGN, who will give a paper on Safety 
in Design; R. M. Kay, industrial design engineer at 
Metropolitan-Vickers Electrical Co Ltd, and H. 
Nieboer, an industrial designer, will alsogive papers, 
and Paul Reilly, director, ColD, will be chairman 
of the session dealing with industrial design. 


British exhibition, New York 

The first large scale all British exhibition to be 
staged in the United States will be held in the Colli- 
seum Building, New York, from June 10 — 26, The 
exhibition is being organised by the Federation of 
British British 
Overseas Fairs Ltd. The Central Office of Informa- 


Industries through its subsidiary 
tion is co-ordinating the British Government display, 


which will form an introduction to the trade sections. 


by Diana Rowntree ; the overall plan and schemes for the con- 
Visi- 


there 


sulting and examination rooms were by Clive Latimer 
tors’ comments ranged from *‘Far too attractive 


would be too many patients”, to ‘* Wot about the workers ? 


British fair in Moscow 

A British trade fair is to be held in the Sokolniki 
Park, Moscow, in 1961. Applications for space have 
already been received from a wide range of indus- 
tries; the organisers feel that many industrialists are 
regarding the trade fair as a ‘stepping off ground’ 
for future trade relations with Russia in the light of 
the Anglo-Russian trade agreement signed earlier 
this year. Further details from Industrial and Trade 
Fairs Ltd, Drury House, Russell Street, we2. 


Australian design exhibition 

The Industrial Design Council of Australia (see 
DESIGN 113/56) has announced plans for an exhi- 
bition of Australian design. The exhibition will open 
in the National Gallery of Victoria early this year. 


Athome... 

National Nylon Trade Fair, Royal Albert Hall, Feb 8 - 
Feb 12. 

British Toy Fair, Brighton, Feb 15 — Feb 19. 

Leather Goods Industries Fair, Mount Royal Hotel, 
Marble Arch, wl, Feb 15 - Feb 19. 

National Carpet, Linoleum and Floor Covering Trade Fair, 
Earls Court, Feb 22 — Feb 26. 

Household Textiles and Soft Furnishings Trade Fair, Royal 
Albert Hall, Feb 22 — Feb 26. 


... and abroad 

International Motor Show, Amsterdam, Feb 18 — Feb 
28, (apply The Netherlands Association of the Cycle 
& Automobile Industry, De Lairessestraat 13, Am- 


sterdam, Z.) continued on page 75 
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Model TP.8 ceiling mounted or suspended for 
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THE ‘*U’ RANGE OF OFFICE FURNITURE 





Designed by Basil Spence & Partners 


introduces for the first time a blended Office range at 
reasonable prices; prices within those specified by the 
University Grants Committee for this type of furniture. 

The ‘U’ range made in attractive Nigerian Pear- 
wood, is especially suitable for Universities, Senior 
Technical Colleges and Offices where a combination of 
correct working posture and good looks is of para- 
mount importance. 

For the convenience of Architects and Executives, 
the *U” Catalogue is available in a handy pocket size 


from the sole Manufacturers. 


Double Pedestal Desk 5’ 0” « 2’ 6”. 


Geo. M. Hammer & Co. Ltd. 


“You can trust Hammer’s personal service’ 
Specialists in Library, Office and Laboratory Furniture 


Crown Works, Hermitage Road, Harringay, London N.4. STAmford Hill 6691-2 


Craftsmen in woodwork since 1858 
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NEWS continued 


Ideal Home Exhibition, Paris Feb 25 — March 20 
(Commissariat-Général, Grand-Palais, Avenue Alex- 
andre III, Paris). 

International Spring Fair, Feb 29 — March 5, Utrecht, 
Holland (W. Friedhoff, 10 Gloucester Place, w1). 
International Toy Fair, March 3-8, Nuremberg, 
Germany, (M. Neven du Mont, 123 Pall Mall, sw1). 


LETTERS 


Interior designer versus architect 

sir: Your enquiry into training, prospects and prac- 
tices for interior designers (DESIGN 128/28) was most 
depressing, but I’m afraid all too true. At last it is 
appreciated that somewhere in the country there is 
some understanding of the everyday attitude of the 
architect towards this profession. 


Speaking as an interior designer with a number of 


years’ experience in this field for a paint manufac- 
turer, covering both paint and wallpaper, I have 
found that a very large majority of architects con- 
sider the work covered by an interior designer as the 
perks by which the cost, which governs their fees, 
can be increased to fit in with what they consider a 
suitable price. 

J. TODMAN 

SE134A 

Cinder Hill 

Coven 

Staffs 


Motorways: more tests for legibility 
sin: While I welcome the new motorway signs (DE- 
siGN 129/28 — 32) as an improvement on the old ones, 


Mopeds for Russia 

Raleigh Industries Ltd is exporting this moped to Russia. 
The firm believes that this is the first British moped to be 
exported to Russia. 
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two points stand out from your report of the dis- 
cussion meeting and your illustrations. Firstly, cer- 
tain shortcomings of these signs are likely to give the 
opponents of lower case letters on motorway signs an 
argument which has very little to do with their case, 
and secondly, the Road Research Laboratory in its 
laboratory tests has put the lower case letter under a 
severe handicap from the outset. 

Comparison of the illustrations of the new Preston 
signs with those of the American and German ones 
shows (to mention but one aspect) that Jock Kinneir 
chose considerably wider letter spacing in relation 
to x-height and weight of the letters. Though his 
letter forms are better than those on the inter-state 
highway sign, his word pattern is decidedly weaker 
than either of the other two. 

I am not sure what statistical significance can be 
ascribed to a 3-4 per cent advantage when a sample 
of only 20 people was used. But I am appalled at the 
examples used for this test and would like to know 
what expert advice was sought in the preparation of 
test samples. To make the only example of lower 
case letters too spidery, and (as though to make sure 
of defeat) to break up the words by excessive letter 
spacing surely invalidates the test for the purposes of 
comparative legibility of lower case and capitals. 

Further tests are certainly needed, but tests using 
examples which do not disregard basic typographi- 
cal knowledge. Important decisions are now being 
made for many years. The example proposed for full 
scale field tests should be published, and written 
comments invited from a larger number of practising 
designers from which the smaller group actually 
taking part in discussion meetings or making the 
decisions might well benefit. 

ERNEST HOCH 
45 Cholmeley Park 


London Nn6 


Motorways: symbols for communication 
sir: The comparative legibility of letter forms is by 
no means the whole answer. A motorway leads 
directly to two or three principal destinations; 
direction signs are therefore relatively uncompli- 
cated. If no more than two or three expected place 
names appear on a sign, each can be recognised by 
the shape of the word long before it is actually de- 
ciphered. The legibility of individual letters becomes 
almost irrelevant! The principle involved is this: a 
characteristic shape can be distinguished from a 
group of two or three such shapes instantaneously. 
A geometric or numerical symbol is recognised even 
more easily, on account of its simplicity of outline. 
An obvious illustration is the geometric symbol for 
London Transport, recognised instantly and from a 
far greater distance than the composite verbal sym- 
bol UNDERGROUND. Itisan example of direct 
visual communication, eliminating words. 

This principle underlies our system of route num- 
bering for trunk roads. A single (numerical) sym- 
bol, such as A 20, takes the place of a whole list of 
place names. Similarly in travelling by train or bus, 
the route is given a name; the 12-23 for Didcot, the 
Northern Line northbound, a No 11 bus. Without 
some such simplification it would be impossible to 
impart‘or to understand directions for any journey. 


New shelving 

Savage & Parsons Ltd is extending its range of Spur adjust- 
able shelving components (DESIGN 116/38-39). New items 
include metal shelves, bottle racks, and clips for glass shelves 


Thus the amount of information to be displayed on 
a sign can be drastically reduced if a single symbol is 
employed instead of a list of names. This symbol may 
itself be a name, such as Manchester or Preston ; butit 
must not comprise a whole cluster of names. A word 
can be recognised by its shape in a group of two or 
three words, but not from a group of groups — par- 
ticularly if words of similar shape occur among them. 

The ideal, then, for speedy reading, is to designate 
every change of direction on a motorway, and every 
reiterated direction, by means of a single symbol. 
My personal preference is for a route number, 
though I would not press this if place names are 
widely preferred. It must however be emphasised 
that not more than one name should be used for a 
given route. The name selected for this purpose will 
normally be the principal destination. But if diverg- 
ing routes are designated by place names which hap- 
pen to be similar in outline, a substitute could be 
found for one or other of them in order to preserve 
an instantly recognisable contrast in shape. Thus 
Preston, for example, must be understood to em- 
brace Preston, Blackburn and Skipton. In this con- 
text Preston is a useful name, whereas Blackburn 
would be an unsatisfactory one, since the appearance 
of the word provides little visual contrast with that 
of Manchester. 

To anticipate criticism, I would point out that no 
confusion is incurred by this proposal. Every driver 
on a motorway has to enter it at some particular 
point. At a point of entry he is not driving at speed, 
and has time to receive specific instructions. For ex- 
ample: ‘Preston for Blackburn and Skipton’. Once 
on the motorway he has only to follow the sign for 
Preston and avoid that for Manchester. The motor- 
way will eventually divide and the Manchester route 
will be left behind. From this stage onwards his 
choice lies between Preston and Blackburn; still only 
two names on a sign. A sign that displays only two 
names, distinctively different in appearance, can be 
reduced to acceptable dimensions without any loss 
in efficiency. But as long as we insist on including a 
whole galaxy of place names the signs must obviously 

continued on page 77 
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LETTERS continued 


remain very large; and with the increasing efficiency 
and speed of cars, must become progressively larger! 
NORBERT DUTTON 
17 Hill Street 
London wl 


Praise and comment 

sir: 1 would like to say how much I continue to 
enjoy DESIGN, which I have had from the first issue. 
The report on the Triumph Herald (prsicn 130/38 
44), is most interesting and I am prompted to com- 
ment on one of the matters raised. It surprises me 
that the intensity of light of the trafficator indicator 
should present any problem. On my own car, a 1959 
Fiat 600, this can be adjusted simply by turning the 
indicator on the dashboard. I cannot think of any- 
thing more simple or effective. Incidentally, self- 
cancelling trafficators are fitted on the Fiat. You 


describe this provision on the Herald as ‘unusual on 
a car of this price’’. 
You may like to know that pesiGN has a place on 

the book table of this small village school. 

J. COLLINS BAKER 

School House 

Brompton Ralph 

Taunton 


Somerset 


BOOKS 


The new frontier, man’s survival in the sky 
Kk. G. Williams, William Heinemann Medical Books Ltd, 
2/s 
We hear much these days about the difficulties and 
dangers that will beset the first travellers in space. It 
is probably not generally realised that many of the 
problems associated with interplanetary flight are 
already being encountered by the crews of modern 
high-altitude aircraft. In consequence a great deal of 
knowledge has already been gained about the limits 
and capabilities of men in such circumstances. Al- 
though a considerable proportion of this information 
is available to the public in the various medical and 
aeronautical journals, the technical language in which 
research findings are commonly presented does not 
make for ready comprehension by the layman. 

In The New Frontier an attempt is made to cover 
The book falls 


naturally into two parts. The first is essentially a pop- 


this field for the general reader. 


ular account of ‘space medicine’, in which the physi- 
ological effects of low pressure, oxygen deficiency, 
extremes of temperature and abnormal gravitational 
conditions are described, together with the design 
problems met with in the provision of aircraft equip- 
ment and protective clothing to overcome them. The 
latter part of the book deals with the equally im- 
portant, but less understood question of the relation 
of man and machine in high-speed high-altitude air- 
craft. The great complexity of the control systems 
required to operate these machines raises formidable 
problems in the design of display systems which will 
present appropriate information to the pilot in the 
most suitable form. The possible dangers of psycho- 
logical stress induced by prolonged and exacting 
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work in highly abnormal environmental conditions 
are also discussed. 

It is a reflection of the state of knowledge in this 
field that the physiological section contains consider- 
ably more precise information than does that part in 
which psychological problems are described. The 
author himself points out the relative lack of know- 
ledge of the psychological aspects, and stresses the 
urgent need for more research in this area. However, 
a good deal more is already known about the relevant 
details of human performance than would perhaps 
be realised by the reader, and the author’s decision 
not to give any references is to be regretted, particu- 
larly since the book was written for people who are 
entering, or belong to one of the professions which 
are concerned with aviation, and who might there- 
by be encouraged to pursue the subject further. 

Its easy, almost journalistic style and the use of a 
wealth of diagrams to illustrate principles, make The 
New Frontier extremely enjoyable to read. The author 
is to be congratulated for producing an account 
which well fulfils its avowed purpose. 

W. P. COLQUHOUN 
Polyester handbook 
Scott Bader & Co Ltd, 109 Kingsway, London wc2 
Only a few years ago the use of glass fibre reinforced 
plastics was considered avant garde and somewhat un- 
certain, but just how that situation has changed 
could be shown no better than by this well produced 
new edition of the Polyester Handbook, issued by a firm 
which specialises in the manufacture of synthetic 
resins. Containing twice the number of pages and 
over eight times the number of illustrations than in 
the first edition in 1953, it shows clearly how wide- 
spread is the current application of glass fibre rein- 
forced plastics and how their use where appropriate 
has become confirmed rather than tentative. 

The majority of the illustrations show an apprecia- 
tion of the qualities of the materials, but I should have 
thought that there were better examples toshow their 
application toinstrument cases and mechanism hous- 
ings than the Dutch ticket printer where the material 
is treated as if it were sheet metal. 

Although produced as a handbook to be used in 
conjunction with well-known Crystic and Marco 
resins produced by Scott Bader & Co Ltd, to which 
much of the technical data refers, the chapters on 
formulations, design and methods of fabrication make 
this an extremely useful reference book for anyone 
interested in the use of glass fibre reinforced plastics. 


F. C. ASHFORD 


International paper sizes 

British Federation of Master Printers, 2s 6d 

The Master Printers’ Federation has given its sup- 
port to international standard paper sizes by pub- 
lishing a booklet on this subject in a series entitled 
Production Aids for the Printing Industry. Thus the weight 
of the Federation is placed squarely behind the 
efforts of the BSI, the SIA, pesicn, a few paper- 
makers, and a very few printers (notably H. Hacker 
Ltd: pesicn September 129/69). 

Special virtues of the international sizes are that 
all of them, from largest to smallest, are in the same 
proportion; and that this proportion has been 
generally acceptable since the time of Euclid. Width 





is to depth as | to 4/2, or as the side of a square to 
the diagonal. 

This shape is taller and narrower than any widely 
used English sheet except foolscap, which appears to 
be a disadvantage in books or magazines containing 
mainly ‘landscape’ illustrations: but difficulties may 
vanish with experience. Continental designers have 
already mastered the A sizes. 

The dimensions of the basic A sheet and its sub- 
divisions, in inches, come out to such inconvenient 
11-69. Who would dare to ask his 
11-69 
inches? Until the term A¢ is so widely understood 


figures as 8-27 
printer for a booklet measuring 8-27 


that it needs no explanation or confirmation in fig- 
ures, we shall have to use approximations: should we 
work to the nearest eighth of an inch or the nearest 
sixteenth? The BF MP does not even mention this 
problem. Perhaps builders of ivory towers work to two 
places of decimals, but most printers’ order clerks do 
not. Nor, for that matter, do most designers. 
Because the basic size in the A range is a sheet 
having an area of one square metre, the BF MP 
links its support of international paper sizes with 
support for the gsm (grammes per square metre) 
system of indicating weights of paper. It is surely 
easier to describe a certain paper as weighing 73 gsm 
18 Ib 


the present blind-’em-with-science custom 


than as being “‘s,/o (substance of) 164 x 21 
500s” 
of the trade. The battle for gsm should be easily won, 
to the benefit of print designers and print users as 


well as printers. ALEC DAVIS 


Addendum 

DESIGN 132/70: In the advertisement for Knoll In- 
ternational Ltd the full address was inadvertently 
omitted from the set of blocks supplied by the agents. 
Ihis should have read: Knoll International Ltd, 6a 
Bedford Square, London wel, telephone Museum 
0460. 
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Walnut Chairs in Red leather. 
The Arms of the City of London 
are embossed in Gold. Made to 
the design of Sir Giles Scott, 


Son & Partners. 
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Classified advertisements 


Rates: 1s 3d per word (minimum, 20s). Box numbers 1s extra. Copy: Last date for copy is 10th of month preceding date of issue 


Situations vacant 


THE COUNCIL OF INDUSTRIAL DESIGN 

FURNITURE LIAISON 

The Council of Industrial Design requires an In- 
dustrial Liaison Officer to cover the furniture in- 
dustries, and to assist in promoting the Council's 
object of raising the standard of design through The 
Design Centre and by other means. About a quarter 
of the time is spent visiting manufacturers in indus- 
trial areas. Experience of the design of furniture is 
essential. The starting salary will be according to 
qualifications and experience in the scale of £985 
£1,295 or £1,295 - £1,630. pension 
scheme. Application forms and further details may 
be obtained from the Establishment Officer (D 68), 
28 Haymarket, London sw1. 


There is a 


ILLUSTRATOR required by the United Kingdom Atom- 
ic Energy Authority, Development and Engineering 
Group Headquarters at Risley, Warrington, Lan- 
cashire, to assist in the preparation of architectural 
perspectives, technical illustrations, publicity mat- 
erial such as posters and brochures, and a wide 
variety of general art work for illustrative aids. Ap- 
plicants must have completed a recognised course of 
training at a college of art and have had experience 
in at least one of the duties detailed above. The abili- 
ty to prepare perspectives direct from architects’ and 
engineers’ orthographic drawings would be an ad- 
vantage. Salary £570 (at 21) to £905. Contributory 
superannuation. Send postcard for application form, 
quoting reference 139/J70, to Recruitment Officer 
at above address. Closing date January 18 1960. 

JUNIOR MALE DESIGN ASSISTANT, age 20/25, required 
for Exhibition and Displays, in the Advertising De- 
partment of The National Cash Register Co Ltd, 
Art School training and working knowledge of typ- 
ography, layouts and model making essential. Must 
be able to produce own designs supported by working 
drawings and detailed specifications. Some work- 
shop knowledge and organisation ability desirable. 
Salary according to experience and qualifications. 
Bonus and Pensions plans. Please write to Personnel 
Manager, 206-216 Marylebone Road, London nwl. 


IAN HENDERSON LTD has vacancy for capable In- 
terior Designer ( Perspectives and working drawings). 
On occasions, able to ‘nod’ at traditional. Special 
arrangement for one with established clientele. Send 
details to 184 Sloane Street, London sw. 


JOHN PERRING have a growing team of energetic young 
furnishing experts. If you have the flair for advising 
customers from a sound knowledge of our trade, you 
will find the John Perring management and buying 
your ideal background. If you are interested in the 
prospects of joining an enthusiastic family business. 
we shall be pleased to hear from you. We have some 
reorganisation at this time of year. Vacancies at 
Knightsbridge, Kingston, Guildford and Oxford. 
Our next training course will be at an advanced level 
to train buyer /sales-managers. Contact John R. Per- 
ring, Sheen Lane House, 254 Upper Richmond Road 
West, London swl4. 
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EXPERIENCED DESIGNER wanted for textiles or wall- 
paper. Write Frank Designs, 48 Neeld Crescent, 
Hendon, nw4. 


BURROUGHS WELLCOME & CO require the services ofa 
typographer designer capable of producing work- 
able visuals, client’s roughs, and some finished art- 
work; age 23 — 35. The successful candidate will join 
a small team engaged in producing advertising ma- 
terial — booklets, journal advertisements, etc, for the 
medical profession. Good conditions of employment, 
including contributory superannuation scheme. Sal- 
ary will be in accordance with experience and quali- 
fications. Applications should be sent to Personnel 
Manager, Burroughs Wellcome & Co (The Well- 
come Foundation Ltd), The Wellcome Building, 
Euston Road, London nw. 


COUNTY COUNCIL OF DURHAM 
THE BOWES MUSEUM, BARNARD CASTLE 
A.P.T. Il 


cerned with design work in connection with the re- 


DISPLAY ASSISTANT his post will be con- 
display of the Museum and the development of the 
County Schools Museum Service including tem- 
porary exhibitions. The Museum collections include 
paintings, ceramics, furniture, textiles and other ap- 
plied arts. Candidates should have had practical 
training in art, including lettering, and Museum ex- 
perience would be an added advantage. Salary 
A.P.T. Il (£765 — £880). Further details and form 
of application (returnable by 20th January 1960 
from G. H. Metcalfe, Director of Education, Shire 
Hall, Durham. 


Record of Designers 
‘Anniversary’ ware oven casserole and entrée dish, made of cast 
iron with acid resisting vitreous enamel, finished in various col- 
ours. Designed by John and Sylvia Reid who were recommend- 
ed by the Record of Designers. 

Manufacturers and others wanting design consultants or staff 





HAROLD AND MARY BREND, design consultants, re- 
quire trained assistants for packaging and display. 
House available. State experience and salary re- 
quired. 23 Lordship Lane, Letchworth, Herts. Tel 
1237. 


Situations wanted 


DESIGN EXECUTIVE with 30 years experience in many 
branches of electro-mechanical development, ability 
in styling and technical writing for patents or pub- 
licity, seeks further opportunities, Box 402, pesiGn, 
28 Haymarket, London sw!. 


EXHIBITION AND DISPLAY DESIGNER, 30, MSIA, secks 
new post combining opportunities for administrative 
as well as creative talents. Salary £1,500. Box 404, 


pEsIGN, 28 Haymarket, London swl. 


YOUNG LADY INTERIOR DESIGNER with two years prac- 
tical, drawing and technical experience, desires work 
in the London area. Box 403, pesian, 28 Haymarket, 
London swl. 


Printing and publications 
1947 
have installed yet another Precision Letterpress Print- 


KINGS NORTON PRESS LTp. Fine colour Printers 
ing Machine to meet increasing demands. Our de- 
sign service is available for submission of ideas, for 
Leaflets, Brochures and Catalogues, either by Letter- 
press or Litho. Specimens available from, Factory 
Kings Norton, Birmingham 30. Telephone: kings 
Norton 2262. Office Stuart House, 
1 Tudor Street, London ec4. Tel: rieet Street 1379, 
Classified advertisements continued on page 80 


London 


designers can apply for a short list (requirements must be stated 
in some detail) to the Record of Designers, CoID, 28 Haymar- 
ket, London sw, or to the ColD, Scottish Committce, 46 West 
George Street, Glasgow c2. 





CLASSIPIED 


advertisements continued from page 79 


H. P. DOREY & COMPANY LimITeD. Colour printers 
and designers. Eastern Avenue, Romford, Essex. We 
are pleased to announce the appointment of Walter 
Bloor, DFA, MstA, as Director of Design. 


tps that sell. peas to achieve your aims. IDEAS that 
get results. KRISSON originates and co-ordinates ideas 
for design and print. The complete service is con- 
trolled under one roof, and is aimed at producing 
effective literature. Call in a consultant: evc 3333. 
Krisson Printing Ltd, 184 Acton Lane, London 
nwl0. 


Prototypes and model making 


METAL-WIRE-TUBULAR WORK. Let us manufacture 
your prototypes and or production runs. Holborn 
Metal Works, 334 Upper Street, London NI. CAN 
8042. 


RICHARD DENDY & ASSOCIATES welcome your enquiries 
for architec. ral, engineering, experimental and ship 
models; production runs of advertising units in rub- 
ber, plastics, wood or metal; prototypes in all 
materials; giant exhibition and carnival displays. 4, 
5 and 6 Seaton Place, Hampstead Road, London 
nw. euston 7617 and 1981. 


WESTWAY MODELS LIMITED ~ the largest model-making 
organisation in the United Kingdom specialising in 
models for display, exhibition, product design and 
prototype-development. 178 Brent Crescent, London 
nw 10. Telephone EvGar 3267-8. 


PARTRIDGE’S MODELS LIMITED, established 1921, spe- 
cialise in prototype and development work in any 
suitable material. Close collaboration with foremost 


industrial designers and injection moulders ensures 


speedy and satisfactory solutions. 14 South Wharf 


Road, London w2. papdington 4653. 


MASTERMODELS LTD, Cater for the needs of those who 
require quality, service, and delivery in the follow- 
ing fields — scale models for display and technical 
sales, industrial prototypes large or small, precision 
and general pattern making, Keller models, vacuum 
forming and tools, Greenhill Crescent, Harrow, Mid- 
dlesex, HARrow 2428. 


Shipping and packing 


INTENDING EXHIBITORS at European Fairs should con- 
tact Davies Turner & Co Ltd, 4 Lower Belgrave 


Street, London swl, stoane 3455, for details of 


DIRECT ROAD SERVICE. 





Mt Ss gL have been retained to advise on the appointment of an 
ART DIRECTOR 





for a company with Quaker traditions established for 
150 years in the manufacture of a range of nationally 
advertised fashion goods. Despite 6,000 employees the 
company has retained a strong community feeling by 
locating its manufacturing units in a number of West 
Country towns and villages. 


The duties of this new administrative appointment will 
be to supervise the work of a creative team of artists, 
copywriters, display designers and photographers in the 
production of advertising, publicity and all forms of 
promotional material, and to advise management on all 
matters of design from letterheads and packaging to 
showrooms and interior decor. 


Candidates must have had some formal art training 
followed by success in a position requiring a good sense of 
design and experience in directing the work of other 
artists. They must also have some knowledge of advertising 
and of typography and printing processes. They will also 
need a love of country life. Initial salary about £2,000. 
Probable age 30 — 40. 

Please send brief details in confidence, quoting reference 
YH. 2060, to P. J. H. Fryer. In no circumstances will a 
candidate’s identity be disclosed to our client unless he 
gives permission after a confidential interview at which 
he will be given full details of the appointment. 


MANAGEMENT SELECTION LIMITED 
17, Stratton Street, London, W.1. 
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Commissions and contracts wanted 

PACKAGE DESIGN from a small and dedicated group 
helps build a complete image of your product. John 
Cox, msia, at Brand Image Limited, 30 Welbeck 
Street, London wl. Hunter 2586. 


TECHNICAL ADVERTISING can be most effective if it is 
produced by a designer who is also an engineer. A 
member of the Society of Industrial Artists is free to 
undertake commissions for the design of catalogues 
and brochures. Write to Box 405, pestcn, 28 Hay- 
market, London sw. 


INTERIOR DECORATION contractors and craftsmen. 
Maurice Brown & Co, 27 High Street, London nw8. 
Designs, contracts personally directed by Maurice 
Brown ARCA, NRD. Telephone pri 3516. 


Photography 

ADVERTISE WITH REAL PHOTOGRAPHS. Continuous 
tone, sketches, drawings, line work and print can be 
effectively combined and reproduced by the photo- 
graphic method, and we offer a skilled and compre- 
hensive service. It is a distinctive and unusual meth- 
od of sales presentation, and always holds attention. 
Write for samples. Arts Photographic Services, 37 
Denmark Road, Bournemouth. 


ADVERTISERS in this issue 
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WPM MORTIMER STREET 


You are invited to visit our spacious showroom on the 1st Floor and to make use of the improved facilities of our special advisor 
depicts Palladio Magnus wallpaper “ Orbis No. 44435 as used in an architect’s scheme for a reception area 


v service. Our arust Audrey Levy 


FOR ARCHITECTS CONCERNED WITH THE SPECIFICATION 
OR DIRECTION OF DECORATIVE SCHEMES 


THE FOLLOWING COLLECTIONS ARE AVAILABLE 


PALLADIO HAYWARD THE ARCHITECTS BOOK 


THE ARCHITECTS’ DEPARTMENT THE WALL PAPER MANUFACTURERS LIMITED 
19/21 MORTIMER STREET LONDON WI 
OR KING'S HOUSE KING STREET WEST MANCHESTER 3 





